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The following discussion introduces a new structure derived from the 
interaction and interrelationship of several works of literature. Such a 
structure derives from a comparative or analytic insight present long 
before the appearance of either literary product. This superstructure 
exploited by poets of the classical period and the Middle Ages suggests an 
evolutionary development of myth. For this reason the superstructure is 
called a "metamyth."
Metamyth finds its origin in myth that is extrapolated and refined by 
tradition to produce an altogether new entity. This new creation possesses 
an intellectual substance, vitality, and validity independent of those of 
its parent, the original myth complex: its substance consists of a con­
ceptual field or perspective superstructure; its vitality and validity are 
separate from that of its original parent system; and its ability to 
convince man of its truth, its rightness as an explication of reality, is 
unrelated to the appeal of the mythological roots from which it sprang. 
Furthermore, during the Middle Ages the credibility of classical myth was 
challenged by Christianity. However, this metamyth, viewed as an intellectu­
al/philosophical kernel of truth embedded in mythological matter, was yet 
regarded as a valid insight into the construct of the natural order. Thus, 
it offers an important philosophical support for the significance of myth.
The " P r o s e r p i n e a n  m e t a m y t h "  serv e s  as a m o r e  or less a r b i t r a r y  t i t l e  
for the m e t a m y t h ,  for its s u b s t a n c e  h as b e e n  a s s o c i a t e d  w i t h  o t h e r  m y t h o ­
l o g i c a l  f i g u r e s  su c h  as Ze u s  a nd V e n u s ,  as it is w i t h  Proserpine.^" H o wever, 
t h i s  m e t a m y t h  h a s  n o  p lot, no t h e m e s  o f  its own. In o r d e r  t o  e x p r e s s  the 
d i a l e c t i c  w h i c h  it d e f i n e s  in a v e r y  s p e c i f i c  ma n n e r ,  the s u p e r s t r u c t u r e  
b o r r o w s  themes, f i gures, a nd p l o t s  f r o m  the p a r e n t  system, o r g a n i z i n g  t h e s e  
into a p r o d u c t  u n i q u e l y  its own. It c a n n o t  b e  c a l l e d  a f o r m  o f  e a r l y  
c u l t u r a l  a n t h r o p o l o g y  b e c a u s e  it o f f e r s  no e x p l a n a t i o n  of the c o n t r a d i c t i o n s  
b e t w e e n  its c o n s t r u c t  o f  a m y t h  a n d  a n o ther, e a r l i e r  c o n s t r u c t  o f  t he same 
myth. It is, b y  d e f i n i t i o n  a n d  in d i r e c t  c o n t r a s t  to o t h e r  m y t h  t r a d i t i o n s ,  
a f a i r l y  s t a b l e  ent i t y ,  a c o n c e p t u a l  d i a l e c t i c  t r a n s m i t t i n g  a s p l i t  p e r s ­
p e c t i v e  o n  the w o r l d  that m a y  be e n l a r g e d  u p o n  b y  later wr i t e r s .  A c t u a l l y ,  
it e x i s t s  as a n  i d e o l o g i c a l  d e v e l o p m e n t  o f  the o r i g i n a l  m y t h  c o mplex; it 
is u s e d  to o r g a n i z e  m y t h i c  p l o t s  an d  t h e m e s  a l o n g  lines c o n s i s t e n t  ortly 
w i t h  its o w n  v i s i o n  o f  the u n i v e r s a l  order. M o s t  p r o b a b l y  i n s p i r e d  b y  m y t h ,  
m e t a m y t h  o f f e r s  a d i r e c t e d  v e r s i o n  of its p a r e n t s ,  o n e  th a t  h a s  b e e n  
o r g a n i z e d  b y  l o g i c  a n d  the c o n t a c t  o f  b o t h  i m a g i n a t i o n  a n d  r e a s o n  w i t h  the 
real world. It e x p r e s s e s  the m a c r o - / m i c r o c o s m o l o g i c a l  t e n s i o n s  b e t w e e n  the 
two n u m i n a  —  he r e  c a l l e d  "Amo r "  an d  "Mors" —  w h i c h  a n i m a t e  t he u n i v e r s e .
T h e s e  t w o  p e r s p e c t i v e s  a s s o c i a t e d  w i t h  the two n umina, M o r s  a n d  Amor, 
a l s o  s u g g e s t  t wo u n i v e r s e s  o f  d i s c o u r s e ,  t wo d i s t i n c t ,  f r e q u e n t l y  o p p o s e d  
m a t r i c e s  o r  c o n t e x t s  w i t h i n  t h e  m e t a m y t h .  T h e i r  d i m e n s i o n s  a r e  s u c h  that 
in d i f f e r e n t  w o r k s  c e r t a i n  c o n c e p t s  c a n  b e  a s s i g n e d  to e i t h e r  side o f  the 
d i a l e c t i c ,  t e r m s  s u c h  as c h a o s  o r  c r e a t i o n ,  l i g h t  o r  dark, life or death, 
m a t e r i a l i s m ,  co u r a g e ,  a s p i r a t i o n .  A l s o ,  m y t h i c  f i g u r e s  s u c h  as D i o n y s i u s ,  
Pluto, V e n u s ,  w i t h  m u l t i v a l e n t  m y t h  c o m p l e x e s  m a y  b e  a s s i g n e d  to e i t h e r  
si d e  o f  the d i a l e c t i c .  T h e r e f o r e ,  it is t he c o n t e x t  that d e f i n e s  a  t e r m ' s  
a s s i g n m e n t  to o n e  side o r  the o t h e r  w i t h i n  the d i a l e c t i c .  It is a d i f f i c u l t  
t a s k  to d e f i n e  two p e r s p e c t i v e s  o n  the r e a l  w o r l d  o r  two o p p o s i n g ,  c o n t e x t u a l  
f i e l d s  in w h i c h  the t e r m s  us e d  in on e  te x t  or w o r k  to e x p l i c a t e  o n e  s i d e  o f  
th e  n a t u r a l  o r d e r  m a y  r e a p p e a r  in a n o t h e r  w o r k  or text to e x p l i c a t e  t he 
o p p o s i n g  s i d e  a s  well; h o w e v e r ,  the c o n t e x t  in w h i c h  the s i n g l e  t e r m  a p p e a r s  
w i l l  s u b t l y  a l t e r  the m e a n i n g  o f  the t e r m  itself. T h i s  d i s c u s s i o n  o f  
m e t a m y t h  b e g i n s  w i t h  C l a u d i a n  a n d  e n d s  w i t h  A l a n  of L i l l e  (Alanus de 
I n s u l i s ) , in o r d e f  to e s t a b l i s h  tw o  c o n c r e t e ,  h i s t o r i c a l  r e f e r e n c e  p o i n t s  
c o n n e c t i n g  the f o u r t h  a n d  the t w e l f t h  c e n tury. T h e  i n f l u e n c e  of the p o e t  
o f  late A n t i q u i t y  u p o n  o n e  o f  the t w e l f t h - c e n t u r y  R e n a i s s a n c e  is r e a d i l y
a d m i t t e d  b y  A l a n  in the t itle to h i s  s e c o n d  a l l e g o r i c a l  epic, the A n t i -  
c la u d i a n u s  de  A n t i r u f i n o .  Ho w ever, the s u b s t a n c e  of this i n f l u e n c e  g o e s  
b e y o n d  C l a u d i a n ' s  I n R u f i n u m , e x t e n d i n g  m o r e  i m p o r t a n t l y  to the De Raptu  
P ro se rp in a e , the m o s t  a m b i t i o u s l y  c o n c e i v e d  w o r k  of the e a r l i e r  poet.
Th e  P r o s e r p i n e a n  m e t a m y t h  e x p r e s s e s  a c o n s c i o u s  c o n s t r u c t  o f  the
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sec u l a r  p o e t  w h o  p a r t i c i p a t e d  in an " a l l u s i v e  d i a l o g u e "  t h a t  s p a n n e d  the 
c e n t u r i e s  c o n n e c t i n g  the c l a s s i c a l  a n d  m e d i a e v a l  pe r i o d s .  T h e  m a c r o c o s m o -  
l o g i c a l  n u m i n a  w h i c h  C l a u d i a n  d e s c r i b e s  in the De Raptu m y t h  r e a p p e a r  in 
the i n s t i n c t u a l  o r  p s y c h i c  t e n s i o n s  of the m i c r o c o s m o s  t h a t  A l a n  e x p l i c a t e s  
in the a l l e g o r y  o f  the A n t i c l a u d i a n u s . W i t h i n  the m e d i a e v a l  v i e w p o i n t  the 
m a c r o c o s m o l o g i c a l  n u m i n a  that c o m p e t e  w i t h i n  t h e  s u b l u n a r  d i m e n s i o n  (forces 
a p p a r e n t  in all s u b l u n a r  b e i n g s ) , a l s o  r e p r e s e n t  a n  e x t e r n a l  r e f e r e n t  to 
a n  i n t e r n a l  d i a l e c t i c .  A n y  d i a l e c t i c  l i m i t e d  to c u lture, m ind, a n d  l a n g u a g e  
o m i t s  the a n c i e n t  c o n s c i o u s n e s s  o f  the c o r p o r a t e  u n i t y  o f  e x t e r n a l  a nd 
i n t e r n a l  r e a l i t i e s .
In the e a r l y  y e a r s  of the f ifth c e n t u r y  A.D. the p o e t  C l a u d i a n  
c o m p o s e d  h is o w n  v e r s i o n  o f  the m y t h  o f  P r o s e r p i n e ' s  rape. A s  p o e t  he 
e m b a r k e d  u p o n  an a m b i t i o u s  p r o j e c t  that is c o m p a r e d  to t he f i r s t  m a r i n e r  
w h o  a t t e m p t e d  to c ross the o p e n  seas. T h e  p r e f a c e  d e s c r i b e s  t he c o u r a g e  
of t h i s  e a r l y  s a i l o r  as he a b a n d o n s  the s i g h t  of shore. S i m i l a r l y ,  the 
n a r r a t o r ' s  c o u r a g e  g r o w s  t h r o u g h o u t  h is i n v o c a t i o n  to P h o e b u s  a n d  the d e i t i e s  
of th e  u n d e r w o r l d  u ntil h e  b r e a k s  f orth into the narra t i o n .  C l a u d i a n ' s  
n a r r a t o r  i m p l i e s  that h i s  c o u rage, like that o f  the e a r l y  m a r i n e r ,  d e r i v e s  
f r o m  a d a r i n g  n e w  v e n t u r e  w h i c h  he u n d e r t a k e s  w i t h  this work. A  c l o s e  s t u d y  
of the De Raptu s u g g e s t s  t h a t  this ne w  v e n t u r e  in v o l v e s  his j u x t a p o s i t i o n  
o f  c e r t a i n  t h e m e s  to c r e a t e  an o v e r a r c h i n g  t h e m a t i c  t e n s i o n  p u s h i n g  t o w a r d s  
its o w n  i m p l i c i t  r e s o lution.
T h e  n a r r a t i v e  b e g i n s  w i t h  the d e s c r i p t i o n  of the three c a m p s  o f  the 
gods a f t e r  t he o v e r t h r o w  o f  S a t u r n  a n d  th e  s u p p r e s s e d  r e b e l l i o n  o f  the 
Ti t a n s .  Th e  f i r s t  c a m p  is that o f  the n e w  w i n t e r  o r d e r  u n d e r  t he r u l e  o f  
S a t u r n ' s  f i r s t - b o r n  son, J u p i t e r .  A l l  the O l y m p i a n  d e ities, i n c l u d i n g  the 
g o d d e s s  o f  love, Venus, b e l o n g  to this group; the s e c o n d  c a m p  of a  w i n t e r  
c o h o r t  is l o c a t e d  in the u n d e r w o r l d  o f  Dis; o n l y  C e r e s  a n d  h er d a u g h t e r ,  
Pro s e r p i n e ,  a l o n g  w i t h  the nymp h s  a n d  Sire n s  (before they t u r n  to m a n ' s  
d e s t r u c t i o n )  o c c u p y  the t e r r e s t r i a l  level: t h e y  ha v e  r e s e t t l e d  o n  Sicily. 
B l e s s e d  b y  the p r e s e n c e  o f  t hese godd e s s e s ,  S i c i l y  a l o n e  is s p a r e d  the 
r a v a g e s  o f  e n d l e s s  w i n t e r  that has d o m i n a t e d  the e a r t h  since J u p i t e r ' s
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possession of the throne. Hence, Sicily holds the last members maintaining 
allegiance to Saturn's original f ecund summer order. 
The plot of the De Raptu revolves around Jove's resolution of two 
problems rising from his new wint r. r order. The first involves a threatened 
revolt by his brother, Dis, whose unde rworld prison denies him the comfort 
of a worthy spouse (no goddess is willing to share such an estate). The 
second complaint comes from an allegorical figure, Natura, who has pointed 
out to Jupiter that year-long winter provokes man to no new endeavours, but 
only oppresses him with hunger and cold. According to Natura, Jupiter's 
influence has not inspired man to look to the stars; instead, it has bent 
him in half in a constant effort to forage for the acorns that are the only 
available food. Saturn's overly generous natural order produced luxurious-
ness, while his son's order begets incessant want and worry. 
The narrator has already described a world divided into two camps, 
the Mors dominant world of Olympus and Dis pitted against a small band 'of 
Amor preferent rebels led by the corn goddess. With one violent confronta-
tion of the two camps, Claudian allows Zeus to resolve all three of his 
problems, that is, the two listed above as well as the existence of that 
small group of passive resisters to his winter order. The original separa-
tion of the winter and summer (Mars and Amor) orders is shattered by Jupiter, 
whose decision occasions the violent confrontation of summer and winter 
representatives on the fields of Enna. The rape provides the poet with a 
vehicle for describing both sides of the thematic dialectic and the 
resolution of the tensions wi thin this dialectic. Furthermore, the poet 
envisions this tension within the dialectic as cosmological because he uses 
the myth most commonly associated with the origin of the seasons: tradition 
describes the struggle for possession of Proserpine as a mythic rationale 
for the alternation between summer when the flower goddess is restored to 
her mother and winter when s he returns to her husband in the underworld. 
Moreover, as she moves from one sphere to the next, Proserpine, together 
with the landscape, experiences a transformation. However, viewed as a 
composite archetype for both sides of the dialectic, she represents a 
profound resolution of natural (or suhlunar) opposites. For Claudian, then, 
the revolving career of Proserpine expresses a higher order resolution of 
cosmological tensions affecting all the gods who personify the cosmos at 
various levels, from the celestial (Olympus) to the terrestrial (Sicily) 
to the chthonic (Dis) spheres. 
Th e  w i n t e r  o r d e r  is d e s c r i b e d  b y  the m a j o r i t y  of c h a r a c t e r s  in 
C l a u d i a n ' s  n a r r a t i v e  —  b y  J u p i t e r  a n d  Dis, b y  V e n u s  a n d  N a t u r a  p la n g e n s  
(Natura in c o m p l a i n t ) ,  b y  P a l l a s  A t h e n a  a n d  Diana. J u p i t e r  e n l i s t s  th e  a i d  
o f  V e n u s  the d e c e i v e r  to l u r e  P r o s e r p i n e  into the open; the g o d d e s s  o f  love 
is a c c o m p a n i e d  to S i c i l y  b y  A t h e n a  an d  Diana, g o d d e s s e s  o f  w a r  a n d  hunt, 
w h o  b e c o m e  he r  u n w i t t i n g  a c c o m p l i c e s .  Dis, t o g e t h e r  w i t h  V e n u s ,  b e s p e a k s  
the n e g a t i v e  a s p e c t s  o f  the w i n t e r  or d e r ,  for he e m b o d i e s  th e  chao t i c ,  
lustful, rash, a n d  v i o l e n t  u r g e s  w i t h i n  Mors, d r i v e s  that c o n t r a d i c t  the 
p o s i t i v e  i m p u l s e  of J o v e  as l o g i c a l  p r o b l e m - s o l v e r  a n d  d e c i s i o n - m a k e r  for 
the c o s m o s  and a l l  its c i t i z e n s ,  g o d s  a n d  m e n  alike. However, in o r d e r  to 
r e s o l v e  h i s  c o s m o l o g i c a l  d i l e m m a ,  J o v e  a r r a n g e s  for b o t h  d e c e i t  an d  f o rce 
to b e  used a g a i n s t  his o w n  d a u g h t e r ,  Pros e r p i n e .  He a p p r o v e s  the u s e  of 
force in o r d e r  to r e s o l v e  th e  con f l i c t .  Force, w h e t h e r  i n s p i r e d  b y  r e a s o n  
(as w i t h  Jove) or b y  rage (as w i t h  D i s ) , c o n s t i t u t e s  an e s s e n t i a l  c o m p o n e n t  
o f  th e  w i n t e r  ord e r ,  Mors, in b o t h  its p o s i t i v e  a n d  n e g a t i v e  p o l a r i t i e s .  
T h u s w e  can d e s c r i b e  some o f  th e  c o m p o n e n t s  o f  the M o r s  o r d e r  as follows: 
for c e  (both c o r r e c t i v e  an d  d e s t r u c t i v e  wint e r ) ,  reason, lust, chaos, r u l e  
(hegemony), a n d  d e c e i t ,  n a t u r a l  steril i t y ,  a n d  s t e r e o t y p i c a l  m a s c u l i n i t y .
O n  th e  o t h e r  hand, the p o e t  uses C e r e s  an d  h e r  f o l l o w e r s  to d e s c r i b e  
the s u m m e r  order. C e r e s  as c o r n  g o d d e s s  p r o m i s e s  he r  i s l a n d  fortress, 
Sicily, e n d l e s s  s u m m e r  w i t h  its r e s u l t i n g  n a t u r a l  fecundity. Y e t  she 
a b a n d o n s  her d a u g h t e r  o n  the is l a n d  to a t t e n d  the o r g i a s t i c  r i t u a l s  o f  the 
m o t h e r  g o d d e s s ,  C y b e l e ,  w i f e  to Saturn. It is here, in C y b e l e 's cave, 
t h a t  Ceres' d r e a m s  w a r n  he r  o f  h e r  d a u g h t e r ' s  d o w n f a l l  and, in spi t e  of 
h e r  w h i r l w i n d  haste, she r e t u r n s  to S i c i l y  too late to c i r c u m v e n t  the 
dis a s t e r .  T h e  n y mphs, P r o s e r p i n e ' s  p l a y m a t e s ,  have ei t h e r  d i s a p p e a r e d  or 
d i s s o l v e d ,  w h i l e  the Si r e n s  h a v e  a b a n d o n e d  S i c i l y  a n d  n o w  d e v o t e  t h e i r  s w eet 
song to m e n ’s d e s t r u c t i o n .  P r o s e r p i n e  is lost, a n d  C e r e s  can g e t  no i n f o r ­
m a t i o n  from the g o d s  du e  to J o v e ' s  i n j u n c t i o n  o f  silence. T o r m e n t e d ,  y e t  
d e t e r m i n e d  to seek h e r  lost child, the m o t h e r  leaves S i c i l y  to s e a r c h  e v e r y  
corner o f  the e a r t h  for her st o l e n  d a u g h t e r .  P r o s e r p i n e ,  h o w e v e r ,  has 
a l r e a d y  s u f f e r e d  the t r a n s f o r m a t i o n  from summer to w i n t e r  g o d d e s s .  W h i l e  
h e r  abd u c t o r ,  Dis, s o f t e n s  i m m e d i a t e l y  u p o n  c o n t a c t  w i t h  t h e  girl, c o n ­
so l i n g  her w i t h  the p r o m i s e  o f  a n e w  p a r a d i s e  in the u n d e r w o r l d ,  P r o s e r p i n e  
cu r s e s  the f l o w e r s  that lured h e r  to the o p e n  fields. A c c o r d i n g l y ,  some of 
the e l e m e n t s  of summer, or A m or, order, b o t h  p o s i t i v e  a n d  n e g a t i v e ,  i n c l u d e  
the following: e n e r g y  or a c tivity, summer, i m a g i n a t i o n  a n d  play, t e n d e r
s e x u a l i t y  (witness t h e  c h i l d - l i k e  fl o w e r  g o d d e s s  p l u c k i n g  the v e r y  f l o w e r s  
t h a t  she h e r s e l f  p e r s o n i f i e s ) #  a s t u b b o r n  r e s i s t a n c e  t o  change, p a s s i v e  
i n s u b o r d i n a t i o n ,  i r r e s p o n s i b i l i t y  (both C e r e s  a n d  P r o s e r p i n e  a b a n d o n  t h e i r  
d u t i e s  for m o r e  p l e a s u r a b l e  p u r s u i t s ) , n a t u r a l  fe c u n d i t y ,  a n d  s t e r e o t y p i c a l  
f e m ininity.
F i n a l l y ,  C l a u d i a n  v i e w s  the r e l a t i o n s h i p  of M o r s  a n d  A m o r  o r d e r s  a s  a 
h i e r a r c h i c a l  one. T h e  p o e t  e x p o s e s  the n a t u r e  o f  this h i e r a r c h y  w i t h  h i s  
a s s i g n m e n t  o f  th e  p o s i t i v e  a n d  n e g a t i v e  p o l a r i t i e s  o f  e a c h  o r d e r  to 
d i f f e r e n t  c o s m o l o g i c a l  levels. The p o s i t i v e  M o r s  d i m e n s i o n  f i nds its 
u l t i m a t e  r e p r e s e n t a t i v e  in th e  lord o f  Olym p u s ,  J u p i t e r ,  w h i l e  the n e g a t i v e  
p o l e  is r e p r e s e n t e d  b y  the l o r d  o f  the d e a d  in hi s  c h t h o n i c  d o m ain; o n  the 
o t h e r  hand, b o t h  p o s i t i v e  a n d  n e g a t i v e  a s p e c t s  o f  A m o r  a r e  r e p r e s e n t e d  b y  
P r o s e r p i n e  a n d  C e r e s  e q u a l l y  o n  the t e r r e s t r i a l  plane. In t h i s  way, the 
p o e t  d e s c r i b e s  w h a t  he b e l i e v e s  is th e  c o s m o l o g i c a l  h i e r a r c h y  w i t h i n  the 
d i a l e c t i c  o f  M o r s  an d  Amo r .  In the s u c c e e d i n g  c e n t u r i e s ,  such a n a t u r a l  
h i e r a r c h y  w o u l d  c o m e  to b e  i d e n t i f i e d  w i t h  the so c i a l  as w e l l  as th e  
c o s m o l o g i c a l  s t r u c t u r e ;  the M o r s  impu l s e s  o f  f o r c e  a n d  r e a s o n  W o u l d  be 
a d o p t e d  a s  d e f i n i n g  c h a r a c t e r i s t i c s  b y  the s o c i a l l y  a d v a n t a g e d  a r i s t o c r a c y ,  
w h i l e  t h e  A m o r  i m p u l s e s  o f  i m a g i n a t i o n  a n d  d e s i r e  w o u l d  b e  e m b r a c e d  b y  
tho s e  i n d i v i d u a l s  o c c u p y i n g  an i n f e r i o r  pos i t i o n .
C l a u d i a n  e x p l o i t s  t h i s  j u x t a p o s i t i o n  of s u p e r i o r / i n f e r i o r  so c i a l  
p o s i t i o n s  i n  h i s  d e d i c a t i o n  fo r  the De Raptu . C a s t i n g  h i m s e l f  in t h e  r o l e  
o f  O r p h e u s ,  the p o e t  d e s c r i b e s  h i s  sponsor, F l o r e n t i n u s ,  a R o m a n  nob l e m a n ,  
as Her c u l e s .  A s  H e r c u l e s  h a s  f r e e d  O r p h e u s  f r o m  a n  i m p e d i m e n t  t o  h i s  song 
b y  r i d d i n g  t h e  p o e t ' s  h o m e l a n d ,  T h r ace, o f  the t y r a n t  D i o m e d e s ,  so 
F l o r e n t i n u s  h a s  f r e e d  C l a u d i a n  from a n  e q ual i m p e d i m e n t ;  h e n c e ,  the De 
Raptu , p r o d u c t  o f  t h e  p o e t  f r e e d  f r o m  c o n s t r a i n t  —  as J o v e  p l a n s  to free 
N a t u r a  from a w i n t e r  c o n s t r a i n t  —  is d e d i c a t e d  to a n o t h e r  M o r s  c h a m p i o n ,  
to F l o r e n t i n u s ,  a R o m a n  a r i s t o c r a t .  C l a u d i a n  as p o e t  e x p r e s s e s  h i s  
g r a t i t u d e ,  n o t  a s  a n  eq u a l ,  b u t  as the s o c i a l l y  a n d  c o s m o l o g i c a l l y  i n f e r i o r  
o f  th e  two. I n c a p a b l e  of r e m e d y i n g  h i s  o w n  i m p e d i m e n t ,  the p o e t  m u s t  look 
to o n e  s u p e r i o r  in f o rce a n d  c o u r a g e  to a c t  o n  hi s  b e h a l f .  O n l y  M o r s  
v i r t u e  can c o r r e c t  M o r s  o p p r e s s i o n .  O r p h e u s  r e s u m e s  hi s  s o n g  a n d  C l a u d i a n  
d e d i c a t e s  h i s  poem:
. . . s e d  t u  T i r y n t h i u s  alter,
F l o r e n t i n e ,  mih i :  t u  m e a  p l e c t r a  m o v e s
a n t r a q u e  M u s a r u m  l o ngo t o r p e n t i a  som n o
e x c u t i s  et p l a c i d o s  d u c i s  in o r b e  choros. (2, 49-52)
(But thou, F l o r e n t i n u s ,  art a s e c o n d  H e r c u l e s  to me. ’T i s  thou 
c a u s e s t  m y  q u i l l  to stir, 1tis thou d i s t u r b e s t  th e  Muses' c a v e r n
long p l u n g e d  in s l e e p  and l e a d e s t  t h e i r  g e n t l e  b a n d s  in th e  d a n c e . ) 3
In summary, C l a u d i a n ' s  De Raptu  P ro se rp in a e d e f i n e s  a p o e t i c  d i a l e c t i c  
w h i c h  d o e s  n o t  o r i g i n a t e  w i t h  h i m  bu t  r a t h e r  f i n d s  in h i m  its la t e s t  
p r o p o n e n t .  Mor e o v e r ,  the p o e t  i m a g i n e s  in the fi g u r e  o f  P r o s e r p i n e  a c o m ­
p o s i t e  e n t i t y  e m b r a c i n g  b o t h  h a l v e s  o f  the di a l e c t i c .  The r e s o l u t i o n  of 
the n a r r a t i v e  w o u l d  h a v e  led, if it h a d  b e e n  c o m p l e t e d ,  to the t e m p o r a r y  
r e s t o r a t i o n  o f  P r o s e r p i n e  to h e r  m o t h e r  a n d  s u m m e r  to the earth. It is 
P r o s e r p i n e ' s  d e s t i n y  to be sh a r e d  e q u a l l y  b y  m o t h e r  a n d  h u s b a n d ,  to a l t e r ­
n a t e  b e t w e e n  A m o r  a n d  Mors, a n d  w i t h  he r  a p p e a r a n c e  o n  a n d  d i s a p p e a r a n c e  
f r o m  the s u r f a c e  to p r e f i g u r e  b o t h  the m o o n  in its w a x i n g  a n d  w a n i n g  as w e l l  
a s e a r t h  in s u m m e r  a n d  in w i n ter. A s  a s u b l u n a r  a r c h e t y p e  the g o d d e s s  w i l l  
r e p r e s e n t  the r e s o l u t i o n  o f  A m o r  a n d  M o r s  t e n s i o n s  b y  m e a n s  of a c o m p l e m e n t a r y  
r e l a t i o n s h i p  o f  o n e  o r d e r  to the other. Yet w i t h i n  the s u b l u n a r  sphere 
t his c o m p l e m e n t  req u i r e s ,  as the p o e t  ind i c a t e s  in hi s  d e d i c a t i o n ,  t h e  s u b ­
m i s s i o n  of A m o r  c r e a t i v i t y  to M o r s  d i r e c t i o n  a n d  ins p i r a t i o n .
Mo r e o v e r ,  C l a u d i a n ' s  h i s t o r i c a l  e p ics c o m p o s e d  e a r l i e r  t h a n  the De 
Raptu e x h i b i t  the same c o s m o l o g i c a l  t e n s i o n s  of A m o r  a n d  M o r s  o r d e r s .  In 
the In  Rufinum an d  the i n  Eutropium , he p i t s  West a g a i n s t  East, R o m e  a g a i n s t  
C o n s t a n t i n o p l e ,  S t i l i c h o  a g a i n s t  R u f i n u s  a n d  Eutrop i u s ,  w h i l e  h i s  s a t i r i c  
a r g u m e n t s  ar e  r o o t e d  d e e p  in the b e d r o c k  o f  a s e c u l a r  p e r s p e c t i v e  o f  non- 
C h r i s t i a n  o r igin. W h e n  his R o m a n  a u d i e n c e  a c c e p t s  his a r g u m e n t s  a g a i n s t  
t h e i r  E a s t e r n  e n e m i e s ,  they p a r t i c i p a t e  in his p e r s p e c t i v e  o n  the n a t u r e  
o f  the u n iverse. F o r  a C h r i s t i a n  a u d i e n c e  at t h a t  time, t h i s  m i g h t  p r o d u c e  
a dilemma: o n e  h o r n  f o r m e d  of the t h e o l o g i c a l l y  u n r e s o l v e d ,  q u a s i - p a g a n  
p e r s p e c t i v e  of the poet; the o t h e r  horn, of the c o n t e m p o r a r i l y  acc e p t e d ,  
C h r i s t i a n  v i s i o n  o f  the Trin i t y .  N o t  u n til Boethius, in the De C o n s o la t io n e  • 
is a C h r i s t i a n  p e a c e  of sorts m a d e  w i t h  the threat of a c o m p e t i n g  u n i v e r s a l  
ont o l o g y .
Howe v e r ,  B o e t h i u s  r e a f f i r m s  the d o m i n a n c e  of the w i n t e r  o r  M o r s  o r d e r  
t h r o u g h  P h i l o s o p h i a .  L a d y  P h i l o s o p h y ,  like the m o o n  g o d d e s s  P r o s e r p i n e ,  is 
a c o m p o s i t e  figure e m b o d y i n g  the b a l a n c e  of the two o r d e r s  u n d e r  the 
d o m i n a n c e  of w i n t e r  d i r e c t i o n  an d  h e r o i c  strength. In C l a u d i a n ' s  De Raptu  t
the f l o w e r  g o d d e s s  w e a v e s  a g i f t  for he r  m o t h e r ,  a c l o t h  d e p i c t i n g  the p o l e s  
o f  the u n i v e r s e  and all t h a t  lies in between. T h e  g i r l  d o e s  n o t  s u r v i v e  
a b o v e  g r o u n d  to c o m p l e t e  h e r  proje c t ;  i n s t e a d  he r  m o t h e r  r e t u r n s  to d i s c o v e r  
the l o o m  a b a n d o n e d  e x c e p t  for the spi d e r  w h o  ha s  taken it u p o n  h e r s e l f  to 
fi n i s h  the d e s i g n  w i t h  her o w n  s h a d o w y  fillet. W i t h  P r o s e r p i n e ' s  rape, the 
s i m u l t a n e o u s  mix of the q u i c k  a n d  the d e a d  t h r o u g h o u t  t h e  uni v e r s e ,  this 
r e n t  f a b r i c  d e p i c t s  m o r e  a c c u r a t e l y  the c o m i n g  t r a n s f o r m a t i o n  o f  the cosmos. 
F r o m  C l a u d i a n’s De Raptu on, the f e m a l e  a l l e g o r i c a l  fi g u r e  w h o  r e p r e s e n t s  
th e  n a t u r a l  o r d e r  a n d  a p p e a r s  w i t h  t o r n  garm e n t ,  p e r s o n a t e s  P r o s e r p i n e  as 
a c o m p o s i t e  of the u n i v e r s a l  t e n s i o n  of A m o r  a n d  Mors. P h i l o s o p h i a  is one 
o f  the f i r s t  to a p p e a r  in this guise, and Pr u d e n t i a ,  in t h e  A n t i c la u d i a n u s  
o f  A l a n  of Lille, is y e t  another.
F u r t h e r m o r e ,  B o e t h i u s  c r e a t e s  t w o  o p p o s i n g  a l l e g o r i c a l  f i g u r e s  in the 
De. C o n s o l a t io n e f t h a t  is, P h i l o s o p h i a  a n d  Fort u n a .  A l t h o u g h  P h i l o s o p h i a  
s p e a k s  in F o r t u n a ' s  voice, p r e s e n t i n g  F o r t u n a ' s  a r g u m e n t s ,  P h i l o s o p h i a  
r e j e c t s  the o t h e r ' s  p e r s p e c t i v e  a n d  e x p e l s  the M u s e s  f r o m  the p h i l o s o p h e r ' s  
cell; w i t h  a b r i e f  v e r s i o n  o f  the t a l e  of O r p h e u s  a n d  E u rydice, P h i l o s o p h i a  
d e s c r i b e s  the v i t i a t i n g  e f f e c t s  o f  a p e r s p e c t i v e  w h o s e  e m p h a s i s  o p p o s e s  he r  
own. F o r t u n a ,  t h e  f i c k l e  a l l e g o r i c a l  figure, e m b o d i e s  ye t  a n o t h e r  t y p e  of 
P r o s e r p i n e ;  in her f a v o u r a b l e  a n d  h o s t i l e  p o s i t i o n s  she r e a l i z e s  the two 
d i s p o s i t i o n s  o f  P r o s e r p i n e :  b e f o r e  a n d  a f t e r  the rape, b e n i g n  f l o w e r  g o d d e s s  
an d  s t e r n  q u e e n  o f  the dead. O f  course, F o r t u n a 's p e r s p e c t i v e  b e t r a y s  her 
m a n ,  w h e t h e r  Boe t h i u s '  p e r s o n a  or O r p h e u s ,  w i t h  the loss o f  t h a t  b e n i g n  
a s p e c t  o f  h e r  nature; m i s f o r t u n e  b r i n g s  d e s p a i r  b e c a u s e  of the i n a b i l i t y  of 
the i n d i v i d u a l  to e m b r a c e  o r  g r a s p  this d i m e n s i o n  of his p e r s o n a l  existence. 
F o r t u n a ' s  p e r s p e c t i v e  d e s i r e s  A m o r ,  s e e i n g  o n l y  dis a s t e r ,  failure, a n d  
m i s f o r t u n e  in M o r s  which, a s  o n e  o f  t h e  two c r e a t i v e  fo r c e s  w i t h i n  the 
c o s mos, c a n n o t  b e  avoided. A c c o r d i n g l y ,  F o r t u n a  b e t r a y s  he r  m a n  into a 
m i s e r a b l e  a n d  s e l f - d e f e a t i n g  p e r s p e c t i v e  o n  li f e ' s  course. P h i l o s o p h i a ,  
e m p h a s i z i n g  the e d u c a t i v e  d i s c i p l i n e  of M o r s  d o m i n a n c e ,  o f f e r s  h e r  m a n  a 
life s u p e r i o r  to the c o m m o n  m a n ' s  in t h a t  s o r r o w  a n d  d e a t h  p r o p o s e  v a l u e s  and 
t r u t h s  far g r e a t e r  than those o f  Amor.
Si x  c e n t u r i e s  later, howev e r ,  A l a n  of L i l l e  c h o s e  to c h a l l e n g e  this 
h i e r a r c h y  of M o r s  o v e r  Amor. A t w e l f t h - c e n t u r y  h u m a n i s t ,  A l a n  is g e n e r a l l y  
a s s o c i a t e d  w i t h  the S c h o o l  o f  C h a r t r e s .  B o t h  o f  h i s  m a j o r  a l l e g o r i c a l  
wo r k s ,  De P la n e tu N aturae (ca. 1160-1 1 7 0 )  a n d  the T in t ic la u d ia n u s (ca* 1182- 
1183) d e a l  w i t h  the q u e s t i o n  of h u m a n  m o r t a l i t y .  J u d g i n g  from the v a r i o u s
v e r n a c u l a r  a d a p t a t i o n s  an d  the w i d e - r a n g i n g  i n f l u e n c e  o n  o t h e r  l i t e r a r y  
w o r k s  s u c h  as the t w e l f t h - c e n t u r y  floman de  la  R ose , the lyr i c  of the thir- 
t e e n t h - c e n t u r y  W i n n e s ä n g e r ,  N e i d h a r t  v o n  R e u e n t a l , as well as C h a u c e r ' s  
P arlem ent  o f  F o u le s (ca. 1380), t h e s e  a l l e g o r i e s  w e r e  w e l l  r e c e i v e d  b y  the 
m e d i a e v a l  r e a d e r  f r o m  the t w e l f t h  c e n t u r y  on. In the c o n t e x t  o f  t h e  twel f t h -  
c e n t u r y  R e n a i s s a n c e /  this h u m b l e  c l e r i c  a p p e a r s  s i n g u l a r l y  c a p a b l e  of 
a d d r e s s i n g  t h e  f u n d a m e n t a l  t e n s i o n s  b e t w e e n  a s e c u l a r  m e t a m y t h  a n d  C h r i s t i a n  
t h eology. A l t h o u g h  A l a n  of L i l l e  is not the f i r s t  C h r i s t i a n  w r i t e r  to 
a t t e m p t  the a l i g n m e n t  of the s e  two s e eming e x c l u s i v e  systems, s e c u l a r  an d  
C h r i s t i a n ,  he is the f i r s t  to o f f e r  a s e r i o u s  c h a l l e n g e  to the t r a d i t i o n a l  
d o m i n a n c e  w i t h i n  the d i a l e c t i c .  T h r o u g h o u t  his l i t e r a r y  w o r k s  C l a u d i a n  
i m p l i e s  the n a t u r a l  s u p e r i o r i t y  of w i n t e r  to summer, r e a s o n  to imag i n a t i o n ,  
M o r s  to A m or. Alan, o n  the o t h e r  hand, a r g u e s  for a r e v e r s e  p e r s p e c t i v e  o n  
the n a t u r a l  ord e r .  A c c o r d i n g l y ,  he p r e s e n t s  the M i d d l e  A g e s  w i t h  a u n i q u e  
i n s u b o r d i n a t i o n ,  a c h a l l e n g e  to w i n t e r  a n d  its h u m a n  r e p r e s e n t a t i v e s .
F o r  the p u r p o s e  of t h i s  study, A l a n ' s  s i g n i f i c a n c e  lies in h i s  d e c i d e d
d i s a g r e e m e n t  w i t h  C l a u d i a n ' s  an d  B o e t h i u s 1 w i n t e r  bias, c h a l l e n g i n g  a
t r a d i t i o n  m o r e  t h a n  80 0  y e a r s  old. A l a n  i n t r o d u c e s  the r e v e r s e  e m p h a s i s  in
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h i s  A n t i c l a u d i a n u s  de  A n t i r u f i n o .  T h a t  the subti t l e  of A l a n ' s  a l l e g o r i c a l  
e p i c  ( A n t i r u f i n u s )  r e f e r s  to hi s  a n t i p a t h y  t o w a r d s  the E n g l i s h  king, H e n r y  
II, has b e e n  s u g g e s t e d  b y  r e c e n t  sch o l a r s .  A l t h o u g h  A l a n  b o r r o w s  from 
C l a u d i a n 's In  R u finum c e r t a i n  t h e m e s  a n d  ideas, the o v e r a l l ,  l a r g e s t  
s t r u c t u r a l  a n d  t h e m a t i c  u n i t  is l i f t e d  f r o m  the De Rap t u . C l a u d i a n 's In  
R ufinum , as C a m e r o n  p o i n t s  o u t , ^  c o n s t i t u t e s  o n e - h a l f  of C l a u d i a n ' s  invective; 
the o t h e r  h a l f  is c o n s t i t u t e d  b y  the In  Eutrop ium . T h e  f i r s t  i n v e c t i v e  
p r e s e n t s  an a c c u s a t i o n  a g a i n s t  the w i n t e r  h a l f  of the d i a l e c t i c ,  its 
n e g a t i v e  e x c e s s e s  o f  force, w h i l e  the s e c o n d  is a t y p e  of i n v e c t i v e  loaded 
w i t h  r i d i c u l e  a g a i n s t  the sins o f  the summer order. L i k e  C l a u d i a n’s In  
Rufinum , A l a n ' s  a c c u s a t i o n s  of e x c e s s  a n d  the p r e s e n c e  of e v i l  in the s u b ­
lunar o r d e r  a r e  a i m e d  a t  the w i n t e r  h a l f  of t h e  di a l e c t i c ,  i d e n t i f i e d  as 
H e n r y  II a n d  h i s  sons, c o n t e m p o r a r i e s  o f  the t h e n  F r e n c h  king, P h i l i p  II.
The p l o t  b e g i n s  w i t h  N a t u r a’s en d e a v o u r  to c o n s t r u c t  a n e w  a n d  p e r f e c t  
m a n  to c o m b a t  the e f f e c t s  o f  her enemies, the Furies, w h o  no w  r u l e  the 
n a t u r a l  o r d e r  o f  m a n k i n d .  N a t u r a  w o u l d  o v e r t h r o w  this l o n g - s t a n d i n g  
d o m i n i o n  of m o r a l  an d  p h y s i c a l  infirmity. To this end she c a l l s  t o g e t h e r  a 
s y nod of h e r  sisters, al l  o f  them v i r t u e s  of the h i g h e s t  or d e r .  Th e  
discussion, howe v e r ,  is c a r r i e d  by three p r i n c i p a l  figures, Pruden t i a ,
R a c i o ,  a n d  C o n c o r d i a .  P r u d e n t i a  c a u t i o n s  th e  g r o u p  that t h i s  task w i l l  be 
too g r e a t  for them, that o n l y  God can s u p p l y  a soul e q u a l  to the c r e a t i o n  of 
a m a n  w h o  is b o t h  d i v i n e  an d  human. Rac i o  a g r e e s  w i t h  P r u d e n t i a  a n d  s u g g e s t s  
t hat P r u d e n t i a  m u s t  serve as a m b a s s a d r e s s  to G o d  o n  t h e i r  b e h alf. C o n c o r d i a  
a g r e e s  a n d  c o n v i n c e s  P r u d e n t i a  that she m u s t  go. A f t e r  m u c h  travel t h r o u g h  
the s p h e r e  o f  the D e i t y  (also c a l l e d  the T h u n d e r e r ) ,  P r u d e n t i a  finds ac c e s s  
to G o d  a n d  p r e s e n t s  her case. Go d  q u i c k l y  a c c e d e s  to her h u m b l e  r e q u e s t  for 
a s s i s t a n c e  w i t h  the f o l l o w i n g  words:
"Hoc m i h i  i a m p r i d e m  R a c i o  d i c t a v i t  ut un o  
M u n e r e  r e s p i c e r e m  te r r a s  m u n d u m q u e  b e a r e m  
N u m i n e  c e l e s t i s  hominis, qui s o l u s  h a b e r e t  
T o t  v i r t u t i s  o p e s  q u o t  m u n e r a  d i g n a  favore.
To t  d o t e s  a n i m e  q u o  saltern m u n d u s  o b e r r a n s  
F l o r e r e t ,  v i c i i s  a l i o r u m  m a r c i d u s ,  immo 
l a m  d e f l o r a t u s  in f l ore r e s u r g e r e t  uno."
('’R e a s o n  has f o r  l o n g  r e c o m m e n d e d  t h i s  to me, t h a t  I s h o u l d  show 
r e g a r d  for e a r t h  b y  o n e  g i f t  a n d  b l e s s  th e  w o r l d  b y  the g o d l i k e  
p r e s e n c e  of a h e a v e n l y  man . . . t h a t  a t  l e a s t  the u p r i g h t  m a n  
w h o  t e n d s  to s t r a y  m a y  f l o u r i s h  and, t h o u g h  w i t h e r e d  b y  the v i c e s
o f  o t h e r s  or r a t h e r  b y  no w  d e f l o w e r e d ,  h e  m a y  in this o n e  flower
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h a v e  a s e c o n d  Spring.")
P r u d e n t i a  r e t u r n s  to her s i s t e r s  o n  e a r t h  w i t h  a n e w  a n d  p e r f e c t  h u m a n  soul. 
N a t u r a  c o n s t r u c t s  th e  m a n  from the b e s t  r a w  m a t e r i a l s  a v a i l a b l e .  Thus, the 
p e r f e c t  m a n  is completed.
N o w  R u m o u r  c a r r i e s  the n e w s  of the n e w  m a n  to the d e p t h s  o f  the 
u n d e r w o r l d ,  the d w e l l i n g  o f  A l l e c t o .  O u t r a g e d ,  A l l e c t o  v o w s  to c o m b a t  
this u n a s s a i l a b l e  being, o n e  r e m o v e d  f r o m  the i n f l u e n c e  of her d o m a i n .  Th e  
f o r c e s  o f  C h a o s  d e c l a r e  wa r  a g a i n s t  N a t u r a  a n d  a g a i n s t  h e a v e n  itself. 
M e a n w h i l e ,  M o t h e r  F o r t u n a  r e g r e t s  her e a r l i e r  a s s i s t a n c e  of N a t u r a ' s  child, 
the n e w  man, o n  b e h a l f  o f  her d a u g h t e r  Nob i l i t y ,  a n d  n o w  t h r o w s  h e r  s u p p o r t  
t o t a l l y  to t h e  s i d e  o f  h e r  se c o n d  o f f s p r i n g ,  I g n o b i l i t y  or L o w l i n e s s .
A  f i e r c e  b a t t l e  is w a g e d  b e t w e e n  the f o r c e s  o f  N a t u r a  a n d  A l l e c t o .
T h e  n e w  m a n  s e r v e s  as the o b j e c t  o f  c o n t e n t i o n ,  t h e  ce n t r e  of the struggle.
O f  c o u r s e ,  th e  n e w  m a n  wins; a n e w  or d e r ,  the r u l e  of a p r i s t i n e  Natura, 
t a k e s  h o l d  o n  earth:
Nec iam c o r r i g i t u r  rastro, nec v o m e r e  c a m p u s  
Ledit u r ,  a u t  c u rvi d o p l o r a t  v u l n u s  a r atri,
Ut t e l l u s  a v i d o , q u a m v i s  invita, c o l o n o  
P a r e a t , et s e men m u l t o  c u m  f e n o r e  reddat.
N o n  a r b o r  c u l t r u m  q u e rit, no n  v i n e a  falcem,
Sed f r u c t u s  d a t  s p o n t e  n o v o s  et v o t a  c o l o n i  
F e r L i l i t a t e  p r e m i t .
(No longer is the f i eld r e c l a i m e d  w i t h  the ho e  o r  s c o r e d  b y  the 
p l o u g h s h a r e ,  no l o n g e r  d o e s  it b e m o a n  the scars i n f l i c t e d  b y  the 
c u r v e d  p l o u g h  to m a k e  it, h o w e v e r  u n w i l l i n g ,  o b e y  the g r e e d y  
h u s b a n d m a n  an d  r e t u r n  the seed w i t h  h i g h  interest. The tree d o e s  
no t  n e e d  t h e  k n i f e  nor the v i n e y a r d  the p r u n i n g - h o o k . T h e y  b e a r  
n e w  fruit o f  their ow n  a c c o r d  a n d  s u r p a s s  in the i r  f e r t i l i t y  
the h u s b a n d m a n ' s  p r a y e r s  . . . . ) 7
T h e  w o r l d  r e t u r n s  to th e  G o l d e n  Age, the A g e  o f  S a t u r n  w h i c h  h a s  e x i s t e d  
be f o r e  the r e ign of Jove. T h i s  is the n a t u r a l  o r d e r  t h a t  C l a u d i a n  d e p i c t s  
on S i c i l y  b e f o r e  the a b d u c t i o n  of P r o s e r p i n e :  (Ceres to Sicily:) " . . .  
n u l l o s  p a t i e r e  l i g o n e s /  et n u l l o  r i g i d i  v e r s a b e r e  v o m e r i s  ic t u . /  s p o n t e  
t u u s  f l o r e b i t  ager; c e s s a n t e  i u v e n c o /  d i t i o r  o b l a t a s  m i r a b i t u r  incola 
m e s s e s "  (" . . . for t h o u  shalt su f f e r  no h o e  n o r  shall the cruel i r o n  of 
th e  p l o u g h s h a r e  k n o w  thy soil. U n t i l l e d  thy fie l d s  shall b e a r  fruit, a n d  
t h o u g h  t h i n e  o x e n  p l o u g h  not, a r i c h e r  h u s b a n d m a n  shall v i e w  w i t h  w o n d e r
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the s e l f - s o w n  h a r v e s t . " ) .  A l a n  d e s c r i b e s  this same A m o r  o r d e r  as a d i r e c t  
r e s u l t  of the n e w  m a n ' s  v i c t o r y  o v e r  those same fo r c e s  of H e l l  w h i c h  h e l p e d  
in the the f t  of Ceres' daughter.
A l a n  ha s  c o n s t r u c t e d  hi s  m y t h  a l o n g  t h e  lin e s  t h a t  C l a u d i a n  u s e s  in 
h i s  v e r s i o n  of the rape of P r o s e r p i n e .  T h e  m e d i a e v a l  a l l e g o r i s t  b e g i n s  
h i s  m y t h  a f ter the rape, w h e n  the s e a s o n a l  a l t e r n a t i o n  of l i f e  an d  d e a t h  
c o n s t i t u t e s  the n a t u r a l  order. However, this n a t u r a l  o r d e r  is o f f - b a l a n c e  
b e c a u s e  w i nter, death, an d  sin m a i n t a i n  the u p per hand, s q u e e z i n g  spring, 
life, a n d  v i r t u e  —  N a t u r a ' s  o r i g i n a l  sc h e m e  of th i n g s  —  o u t  o f  the scene 
a l t o g e t h e r .  Mo r e o v e r ,  w h e n  we f i r s t  m e e t  Natura, it is as Natura p l a n g e n s ,  
N a t u r e  in compla i n t ;  u n der the o p p r e s s i o n  of w i n t e r  f o r c e s  she p l a n s  a 
r e v o l u t i o n  in the n a t u r a l  o r d e r  w h i c h  w i l l  a l l o w  her a n d  h e r  o f f s p r i n g ,  
m a n k i n d ,  to r e t u r n  to the o r i g i n a l  h a r m o n y  o f  the G a r d e n  of E d e n  b e f o r e  
sin.
L i t e r a l l y  e a c h  a n d  e v e r y  e v e n t  in this e p i c  a l l e g o r y  m i r r o r s  a s i milar
o c c u r r e n c e  in C l a u d i a n ' s  De R ap tu . In C l a u d i a n ,  for exam p l e ,  the F a t e s
c a u t i o n  D i s  n o t  to r e b e l  a g a i n s t  J o v e  for t h e  sake of a bride; t h e y  a s s u r e
h i m  that J o v e  w i l l  p r o v i d e  a f i tting b r i d e  u p o n  requ e s t .  D i s  a c c e p t s  t h eir
c o u n s e l  a n d  s e n d s  M e r c u r y  to O l y m p u s  w i t h  h i s  d e m and. A l a n  c o n s t r u c t s  a
s i m i l a r  s c e n e  w i t h  t h e  syn o d  o f  the V i r t u e s  (in c o n t r a s t  to the i n h a b i t a n t s
of the r e a l m  o f  Dis). P r u d e n t i a ,  Racio, a n d  C o n c o r d i a  s e rve as the a n t i t h e s e s
to the F u ries, c o n s u l t a n t s  t o  Dis. Th e  V i r t u e s  c o u n s e l  h u m b l e  entreaty,
w h e r e a s  the F u r i e s  t h i r s t  for war. A s  P r u d e n t i a  is c a r r i e d  to h e a v e n  in a
c h a r i o t  w h o s e  p i e c e s  are j o i n e d  by C o n c o r d i a ,  so D i s  a s c e n d s  to e a r t h  in
h i s  c h a r i o t  h a r n a s s e d  b y  fi e r c e  Allecto. A s  M e r c u r y  r e t u r n s  to Di s  w i t h  the
a g r e e m e n t  o f  Jove, so P r u d e n t i a  d e s c e n d s  to e a r t h  w i t h  G o d ' s  c o n t r i b u t i o n  to
t h i s  v i r t u o u s  effort. Th e  d e i t y  a c c e d e s  to P r u d e n t i a ' s  r e q u e s t ,  in p a r t
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b e c a u s e  R e a s o n  h a s  p r o m p t e d  him(". . . m i h i  . . . R a c i o  d i c t a v i t”);
C l a u d i a n ' s  Jove, a d d r e s s i n g  the r e s t  of O l y m p u s ,  s t a t e s  he w a s  p r o m p t e d  b y
N a t u r a  p la n g e n s  a n d  h e r  a r g u m e n t s  o n  b e h a l f  o f  m a n k i n d  (". . . m i h i  . . .
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in s t a t  Natura"). E v e n  as C e r e s  e x h a u s t e d  he r  w o m b  in the b i r t h  o f  her
o n l y  d a u g h t e r  ("Hennaeae C e r e r i  p r o l e s  o p t a t a  v i r e b a t /  u n i c a  . . ./
f e s s a q u e  p o s t  p r i m o s  h a e s e r u n t  v i s c e r a  p a r t u s /  i n f e c u n d a  quidem; sed
c u n c t i s  a l t i o r  e x t a t /  m a t r i b u s  et n u m e r i  d a m n u m  T r o s e r p i n a  p e n s a t " ),
so h a s  N a t u r a  e x h a u s t e d  h e r  b o u n t y  in the c r e a t i o n  o f  her n e w  son ("Omnes
d i v i c i a s  f o r m e  d i f f u n d i t  in i l l o /  N a t u r e  p r e l a r g a  manus; p o s t  m u n e r a  p a u p e r /
P e n e  f u i t  N a t u r a  p a r e n s  que d o n a  d e c o r i s , /  F o r m e  t h e s a u r o s  v u l t u  d e p o n i t  in 
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uno")* D i s  a s c e n d s  to steal a w a y  Ceres' d a u g h t e r ;  A l l e c t o  a n d  h e r  forces 
r i s e  f r o m  h e l l  to a s s a u l t  the n e w  man. Howe v e r ,  the o r d e r  o f  the u n i v e r s e  
is c h a n g e d  b y  the n e w  v i r t u e  o f  this m a n  w h o  s e r v e s  a s  a r e m e d y  for the 
e v i l  r e s u l t i n g  f r o m  t h e  split d i s p o s i t i o n s  o f  P r o s e r p i n e .  In o t h e r  words, 
the n e w  m a n  c o n s t i t u t e s  a m a l e  r e p r e s e n t a t i v e  of the n a t u r a l  o r d e r  that 
e x i s t e d  b e f o r e  the rape of P r o s e r p i n e ;  he is p a t t e r n e d  u p o n  the fi g u r e  o f  
P r o s e r p i n e  b e f o r e  h e r  fall, for he is "one f l o w e r "  p r o m i s i n g  a " s econd 
S p r i n g ."
F o r  A l a n ,  N a t u r a  a n d  F o r t u n a  c h a r a c t e r i z e  the d i a l e c t i c  w i t h i n  the 
s u b l u n a r  e n d  of the c o smos, w h i l e  the n e w  m a n  a n d  A l l e c t o  t y p i f y  the two 
p o l e s  o f  v i r t u e  an d  vic e .  A l t h o u g h  F o r t u n a  g i v e s  o f  h e r  g i f t s  to the n e w  m a n  
for th e  s a k e  o f  h e r  d a u g h t e r  N o b i l i t y ,  she u l t i m a t e l y  j o i n s  f o r c e s  with 
A l l e c t o  a g a i n s t  him, o s t e n s i b l y  fo r  the sake o f  he r  d a u g h t e r  I g n obility.
A l a n  c h o o s e s  to d e s c r i b e  N o b i l i t y  as a n  A m o r  qual i t y ;  in t h i s  w a y  he
r e v e r s e s  C l a u d i a n ' s  s o c i a l  h i e r a r c h y  w h e r e i n  the a r i s t o c r a c y  r e p r e s e n t s  the 
M o r s  class. Th e  t w e l f t h - c e n t u r y  p o e t ’s p u r p o s e  in d o i n g  t h i s  is c l e a r  w h e n  
the A n t i c la u d i a n u s  is v i e w e d  as a h a n d b o o k  for the i n s t r u c t i o n  o f  a y o ung 
p r i nce, in t h i s  case s p e c i f i c a l l y  P h i l i p  II of France. A l a n  h o p e s  to 
c o n v i n c e  the y o u n g  m a n  to a l l y  h i m s e l f  as a true n o b l e m a n  w i t h  tho s e  
c l a s s e s  t r a d i t i o n a l l y  a l l i e d  to Amor, the h u m b l e r  m e m b e r s  of the clergy, 
the p e a s a n t r y ,  a n d  the farmer. Thus, A l a n ' s  a l l e g o r i c a l  u t o p i a  has w i t h i n  
it t h e  see d s  o f  a s o c i a l  as w e l l  as a c o s m o l o g i c a l  r e v o l u t i o n .  U n d e r  her 
b e n i g n  a s p e c t  she g i v e s  fr e e l y  to the n e w  man; howe v e r ,  w h e n  the b a t t l e  
b e t w e e n  V i r t u e  a n d  V i c e  is joined, she fal l s  in w i t h  the M o r s  d o m i n a n t  
camp of the Vic e s .  Hence, F o r t u n a  r e p r e s e n t s  P r o s e r p i n e  a f t e r  he r  fall.
F o r  Alan, F o r t u n a ' s  a l l e g i a n c e  is p r e d o m i n a n t l y  g i v e n  to h e r  M o r s  aspect, 
for she d e s e r t s  the A m o r  p r e f e r e n t  camp, that is, N a t u r a ' s  forces, e v e n  
b e f o r e  the b a t t l e  l i n e s  form. M o reover, the d i v i s i o n  in N a t u r a ' s  o r i g i n a l l y  
p r i s t i n e  an d  s i m p l e  c o s m o s  ha s  r e s u l t e d  from m a n ’s fall f r o m  grace, d e s ­
c r i b e d  in the s t o r y  o f  P r o s e r p i n e ' s  rape. The v i c e s  o p p r e s s  the n a t u r a l  o r d e r  
so c o m p l e t e l y  t h a t  N a t u r a ' s  o r i g i n a l  p r i n c i p l e s  o f  life a n d  love c a n n o t  
co e x i s t  w i t h  the p r e s e n t ,  m o r a l l y  c o r r u p t  w i n t e r  order. C o r r u p t i o n ,  death, 
chaos, a n d  o p p r e s s i o n  r u l e  the h u m a n  o r d e r  totally.
In the c o n t e x t  o f  this c o m p a r i s o n  o f  C l a u d i a n  a n d  Alan, the two 
d i s p o s i t i o n s  o f  P r o s e r p i n e ,  sum m e r  and winter, a r e  r e p e a t e d l y  d e s c r i b e d  b y  
a se r i e s  of d i f f e r e n t  a l l e g o r i c a l  figures. F o r  example, N a t u r a  a n d  F o r t u n a  
r e p r e s e n t  the p r e d o m i n a n c e  o f  f i r s t  t h e  summer a n d  then the w i n t e r  d i s p o s i ­
tion o f  the P r o s e r p i n e a n  a r c h e t y p e .  F u r t h e r m o r e ,  F o r t u n a  t y p i f i e s  P r o s e r ­
pine, b u t  in time, w h e r e a s  her m o ther, Natura, r e p r e s e n t s  the two d i s p o s i t i o n s  
in stasis, h e n c e  t h e  e r r o r s  or flaws that o c c a s i o n a l l y  o c c u r  in N a t u r a ' s  
p r o d u c t s  p o r t r a y e d  o n  the w a l l s  of h e r  palace.
On the f o l l o w i n g  p a g e  a p p e a r s  a d i a g r a m  o u t l i n i n g  the g e n e r a l  
d i r e c t i o n  or m o v e m e n t  of the p l o t  in the De Raptu and in the A n t i c l a u d i a n u s . 
S u c h  a d i a g r a m  is e a s y  to c o n s t r u c t  b e c a u s e  of the d i r e c t i o n  of t h e  a c tion.
In b o t h  epi c s  t h e r e  e x i s t  t h r e e  p l a n e s  of activity: the c h t h o n i c  or n e t h e r  
regions, the t e r r e s t r i a l ,  a n d  the t r a n s l u n a r  or c e l e s t i a l .  B o t h  p l o t s  
m o v e  d r a m a t i c a l l y  a n d  s w i f t l y  b e t w e e n  the s e  three s p h e r e s  o r  p l a n e s  of 
action. From o n e  p l a n e  to the next, the type of b e h a v i o u r  v a r i e s  s i g n i f i ­
cantly. For C l a u d i a n ,  the c h t h o n i c  r e g i o n s  foster v i o l e n c e ,  lust, and 
b i t t e r  r e c r i m i n a t i o n ;  the t e r r e s t r i a l  p l a n e  alte r n a t e s ,  like the seasons, 

























































































































































































































































































































O l y m p i a n  he i g h t s ,  u n d e r  Jove, e x p r e s s  a c t i v i t y  in terms o f  p r o b l e m - s o l v i n g ,  
r a t i o n a l  e x e r c i s e s  in w h i c h  a d i l e m m a  arises a n d  a s o l u t i o n  is d i s c o v e r e d ,  
a c t e d  out on a l o w e r  p l a n e ,  a n d  s u b s e q u e n t l y  e x p l a i n e d  to the s y n o d  o f  the 
gods. C l a u d i a n  u s e s  the a l l e g o r i c a l  figure, N a t u r a ,  to e x p a n d  the d r a m a t i c  
t e n s i o n s  on the O l y m p i c  plan e .  J u p i t e r  d e s c r i b e s  h e r  c o m p l a i n t  aga i n s t  
h is w i n t e r  order, t h e r e b y  a d m i t t i n g  his failure to i m p r o v e  m a n ' s  lot u nder 
h is M o r s  regime. The c o m m a n d  o f  s i l e n c e  t h a t  Jo v e  e n j o i n s  up o n  the corps 
o f m a j o r  a n d  m i n o r  d e i t i e s  i m p l i c a t e s  t h e m  in the c o m i n g  r e v o l u t i o n  in the 
n a t u r a l  orde r ,  a r e v o l u t i o n  that w i l l  a f f e c t  t h e m  as w e l l  as Jove.
Hence, C l a u d i a n  e x p l o i t s  three types o f  e p i c  a c t i o n  in the De Raptu: one 
o f  d i s r u p t i v e  p a s s i o n s ,  a s e c o n d  o f  p e r s o n a l  e m o t i o n s ,  a t h i r d  o f  a r t i c u l a t e d  
reason. The f irst e r u p t s  o u t w a r d s  o n t o  the s c e n e  in large, e p i c ,  o r  c o s m i c  
action; the s e c o n d  f i e l d  o f  a c t i v i t y  is e x p r e s s e d  w i t h  loss a n d  grief, d e s ­
p a i r  a n d  the f r u i t l e s s  sea r c h ,  the curse a g a i n s t  the gods that rule o ne's 
fate; the final p l a n e ,  p a s s i o n l e s s  a nd verbal, is the r e a l m  o f  thought.
T h e s e  t hree p l a n e s  can b e  d e s c r i b e d  as action, reaction, a n d  s y n t h e s i s .  M o r e ­
over, it is the s y n t h e s i z i n g  d i m e n s i o n  w h i c h  e n c o u r a g e s  o r  p r o m o t e s  the 
d i r e c t i o n  o f  the a c t i o n  a n d  frus t r a t e s  the c o n s e r v a t i v e  a t t e m p t s  o f  re a c t i o n  
t o res t o r e  the o r i g i n a l  s t a t u s  quo. The s y n t h e s i z e r  m a n i p u l a t e s  b o t h  of the 
l o w e r  orders in o r d e r  to crea t e  the d e s i r e d  e f f e c t  r e s u l t i n g  in the nova  
numina r e b u s . ^  In the con t e x t  o f  these three plan e s  the p l o t  d i a g r a m  c o m ­
p a r e s  the f o r w a r d  m o v i n g  a c t i o n  o f  the De Raptu w i t h  the b a c k w a r d - m o v i n g  
a c t i o n  of the A n t i c l a u d i a n u s . Such an o u t l i n e  is s u p p o r t e d  b y  A l a n ' s  title* 
the A n t i c la u d i a n u s  de A n t i r u f i n o .  Fo r  this is s u r e l y  the p o i n t  A l a n  w i s h e s  to 
make, the p l o t  s t r u c t u r e  he w i s h e s  to evolve. The A n t i c la u d i a n u s  b e g i n s  wi t h  
the c o n c l u s i o n  o f  the De R a p tu , that is, w i t h  Ceres' s e a r c h  for h e r  lost 
daughter. H o w ever, N a t u r a  is p l a c e d  in the p o s i t i o n  o f  C eres a nd f r o m  that 
p o i n t  the m y t h i c  a c t i o n  is reversed. F r o m  h e r e  P r u d e n c e  p r o c e e d s  to the 
O l y m p i c  h e i g h t s  —  this time the E m p y r e u m  o f  the C h r i s t i a n  God, also c a l l e d  
the T h u n d e r e r  -- a n d  r e i t e r a t e s  N a t u r a ' s  a p p e a l  f r o m  the De Raptu for a change 
in the c o s m i c  s t r u c t u r e  in w h i c h  w i n t e r  (for A lan, Vice) rules the scene. The 
s o l u t i o n  to this p r o b l e m  i n v o l v e s  the r e s t o r a t i o n  o f  P r o s e r p i n e  and is 
a c h i e v e d  by the c r e a t i o n  of the n ew man. This n e w  man w i l l  r e - e s t a b l i s h  the 
w o r l d  in its p r i s t i n e  c o n d i t i o n  e x i s t i n g  b e f o r e  the fall o f  P r o s e r p i n e  an d  
w i l l  r estore to N a t u r a / C e r e s  h e r  lost child.
H o w ever, in o r d e r  to restore the w o r l d  to its p r e l a p s a r i a n  cond i t i o n ,  
the m o v e m e n t  o f  the a c t i o n  cann o t  m e r e l y  rev e r s e  the p l o t  d i r e c t i o n  of the
De R a p tu , b u t  m u s t  c o n t r a d i c t  or i n v a l i d a t e  the o r i g i n a l  act i o n .  Hence, 
a f t e r  the v i s i t  to the Bnpyreum, P r u d e n c e  w i t h  th e  soul of the n e w  man 
r e t u r n s  to t h e  t e r r e s t r i a l  p l a n e  for h is p h y s i c a l  c r e a t i o n  a n d  the g i f t  of 
life. Th i s  s t e p  c o n t r a d i c t s  the p a r a l l e l ,  c h t h o n i c  step of P r o s e r p i n e ' s  
e n t r a n c e  into the u n d e r w o r l d  b y  j u x t a p o s i n g  t he o r i g i n a l  a c t  o f  r a p e  a n d  
d e a t h  w i t h  its co u n t e r p a r t ,  the g i f t  of life w i t h  c o r p o r e a l  exis t e n c e .
W h e r e a s  P r o s e r p i n e  a p p e a r s  b e f o r e  her m o t h e r  as a d e a t h  s p e c t r e  l e v e l i n g  
b i t t e r  a c c u s a t i o n s ,  the n e w  m a n  is a m u t e ,  y e t  r e s p l e n d e n t  f i g u r e  e n d o w e d  
w i t h  p h y s i c a l  bea u t y ,  c u l t u r e d  grace, an d  m o d e s t  virtue.
T he f o u r t h  s t e p  in the A n t i c la u d i a n u s  is the r e v o l t  o f  the V i c e s  u n d e r  
A l l e c t o ' s  l e a d e r s h i p  a g a i n s t  the n e w  man, N a t u r a ' s  c h a l l e n g e  to t he c o s m i c  
o r d e r  u n d e r  t h e i r  rule. Th i s  s cene c o u n t e r a c t s  th e  De Raptu s cene on 
C ere s '  i s l a n d  fortress, b e f o r e  the i n t r u s i o n  of Dis. He r e  t he c o n t r a d i c t i o n s  
a r e  e v e n  m o r e  striking. C o u n t e r a c t i n g  P r o s e r p i n e ' s  b e t r a y a l  by the 
O l y m p i a n  g o d d e s s e s ,  Venu s ,  Diana, a n d  P a l l a s  A t h e n a ,  t he V i r t u e s ,  armed, 
s t a n d  s t a u n c h l y  b y  th e  side of the n e w  m a n  w h e n  h e  is a t t a c k e d  b y  A l l e c t o  
a n d  h e r  f orces.
T h e  f inal s cene o f  the m e d i a e v a l  a l l e g o r y ,  the r e t u r n  o f  a h e a v e n l y  
s p r i n g  to ear t h ,  o p p o s e s  the f i r s t  scene o f  the De Raptu m y t h ,  the t h r e a t e n e d  
r e v o l t  o f  D i s  a g a i n s t  th e  r e i g n  o f  Ju p i t e r .  W h e r e a s  the De Raptu o p e n s  on 
a c o s m o s  d o m i n a t e d  b y  M o r s  w i t h  o n l y  a small c o h o r t  o f  A m o r  a llies, the 
A n t i c l a u d i a n u s  e n d s  w i t h  a v i s i o n  of a u n i v e r s e  in w h i c h  A m o r  is r e s t o r e d  
to its p r o p e r  a u t h o r i t y .  M o r e over, in o r d e r  to s u g g e s t  to h i s  r e a d e r s  the 
d i r e c t i o n  a n d  s i g n i f i c a n c e  of the e p i c  act i o n ,  A l a n  b i d s  f a r e w e l l  to th e  
a l l e g o r i c a l  e p i c ' s  a u d i e n c e  in i m a g e r y  that r e v e r s e s  the i n s t r o d u c t i o n  to 
C l a u d i a n ' s  De R a p tu . He w r i t e s  of the a r r i v a l  o f  a s h i p  a t  port, the 
c o n c l u s i o n  of a long a n d  d i f f i c u l t  endeavour:
N o w  the ship, a v o i d i n g  S c y l l a  a n d  the mo n s t e r ,  C h a r y b d i s ,  sails 
o n  a ca l m  sea to the harbour. N o w  the m a r i n e r  r e j o i c e s  at the 
s i g h t  o f  land; n o w  the r u n n e r  is a t  the w i n n i n g  p ost; the 
a n c h o r  is f a s t  in the h a r b o u r .  However, t he m a r i n e r ,  a f t e r  
n e g o t i a t i n g  the h e a v i n g  sea, t r e m b l e s  a n d  f e a r s  a t t a c k s  o n  land: 
he f e a r s  that, t h o u g h  he h as be e n  safe asea, he m a y  be s h i p ­
w r e c k e d  a n d  l o s t  ashore, t h a t  s pite m a y  ra g e  a g a i n s t  h i m  or 
s l a n d e r  sink h e r  t e e t h  in h i m  who, as he b r i n g s  hi s  w o r k  to a
f i t t i n g  c o n c l u s i o n ,  h a s  d r a i n e d  h i s  e n e r g y  in w r i t i n g  a n d  b o r n e  
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the b u r d e n  o f  the toil.
T h e s e  l a s t  few l i nes a r e  no t  o n l y  a n  i n t e n s e l y  p e r s o n a l  a n d  a f f e c t i v e  f a r e ­
w e l l  to b o o k  a n d  a u d i e n c e  b y  a n  a g i n g  author; t h e y  are, further, the last 
c l u e  the w r i t e r  g i v e s  to the s t r u c t u r e  o f  t h i s  work. W h i l e  A l a n  c o n c l u d e s  
h i s  w o r k  w i t h  the f e a r f u l  a r r i v a l  a t  port, C l a u d i a n  p r e f a c e s  h i s  m y t h  w i t h  
the c h a l l e n g e  a n d  the thrill o f  s o t t i n g  to sea:
He wh o  f i r s t  m a d e  a s h i p  a n d  c l a v e  t h e r e w i t h  the d e ep, t r o u b l i n g  
the w a t e r s  w i t h  r o u g h l y  h e w n  o a rs, w h o  first d a r e d  t r u s t  hi s  
a l d e r b a r k  to the u n c e r t a i n  w i n d s  an d  who by h i s  ski l l  d e v i s e d  a 
w a y  f o r b i d d e n  o f  n a ture, f e a r f u l l y  a t  f i rst e s s a y e d  s m o o t h  seas, 
h u g g i n g  the s h o r e  in an u n a d v e n t u r o u s  course. B u t  s o o n  he b e g a n  
to a t t e m p t  th e  c r o s s i n g  o f  b r o a d  bays, to l e ave the l a n d  an d  
sp r e a d  hi s  c a n v a s  to the g e n t l e  s o u t h  wind; and, a s  l i t t l e  by 
li t t l e  hi s  g r o w i n g  c o u r a g e  led h i m  on, an d  as h i s  h e a r t  forgot 
n u m b i n g  fear, s a i l i n g  n o w  at large, he b u r s t  u p o n  the sea and, 
w i t h  the s i g n s  o f  h e a v e n  to g u i d e  him, p a s s e d  t r i u m p h a n t  t h r o u g h  
the A e g e a n  a n d  th e  Ion i a n  m a i n . ^
In the De Raptu D i s  c o m f o r t s  P r o s e r p i n e  w i t h  the p r o m i s e  of an u n d e r ­
w o r l d  p a r a d i s e ,  Elys i u m ,  a n d  sums up the d e s c r i p t i o n  w i t h  the o f f e r  of 
g o l d e n  apples, a n  u n n a t u r a l  prod u c t ,  o n  a tree b e l o n g i n g  to her alone.
T h u s  the g o d  o f  the u n d e r w o r l d  d e s c r i b e s  the c o s m o s  at the o t h e r  p o l e  of 
e x i s t e n c e  from J u p i t e r ' s  o w n  Olympus:
"amissum ne c r e d e  diem: sunt a l t e r a  nob i s
sidera, s u n t  o r b e s  alii, l u m e n q u e  v i d e b i s
p u r i u s  E l y s i u m q u e  m a g i s  m i r a b e r e  sol e m
c u l t o r e s q u e  pios; illic p r e t i o s i o r  aetas,
a u r e a  p r o g e n i e s  habi t a t ,  s e m p e r a u e  t e nemus
quod superi m e r u e r e  s e m e l . nec m o l l i a  d e s u n t
p r a t a  tibi; Z e p h y r i s  illic m e l i o r i b u s  h a l a n t
p e r p e t u i  flores, q u o s  nec tua p r o t u l i t  Henna.
est e t i a m  l u c i s  a r b o r  p r a e d i v e s  o p a c i s
f u l g e n t e s  v i r i d i  r a m o s  c u r v n t a  metallo:
haec tibi s a c r a  d a t u r  f o r t u n a t u m q u e  t e nebis
a u t u m n u m  et fu l v i s  semper d i t a b e r e  pomis.
p a r v a  loquor: q u i d q u i d  l i a u i d u s  c o m p l e c t i t u r  a e r ,
q u i d q u i d  a l i t  tellus, q u i d q u i d  m a r i s  a e q u o r a  verrunt,
q u o d  fl u v i i  volv u n t ,  q u o d  n u t r i v e r e  palu d e s ,  
c u n c t a  t u i s  p a r i t e r  c e d e n t  a n i m a l i a  re g n i s  
lu n a r i  s u b i e c t a  gl o b o ,  qu i  s e p t i m a s  a u r a s  
a m b i t  et a e t e r n i s  m o r t a l i a  s e p a r a t  astris."
("Think n o t  t h o u  ha s  lost the l i g h t  o f  day; o t h e r  s t a r s  a r e  m i n e  
a n d  o t h e r  c o u r s e s ;  a p u r e r  l i g h t  s h alt t h o u  see and w o n d e r  rat h e r  
at E l y s i u m ' s  sun a n d  b l e s s e d  habita n t s .  T h e r e  a r i c h e r  age, a 
g o l d e n  race ha s  its home, a n d  w e  p o s s e s s  for ever w h a t  m e n  wi n  
bu t  once. S o f t  m e a d s  shall fail thee not, a n d  e v e r - b l o o m i n g  
flowers, s u c h  as thy H e n n a  n e ' e r  p r o d u c e d ,  b r e a t h e  to g e n t l e r  
zephyrs. T h e r e  is, m o r e o v e r ,  a p r e c i o u s  tree in the l e afy 
g r o v e s  w h o s e  c u r v i n g  b r a n c h e s  g l e a m  w i t h  l i v i n g  o r e  —  a tree 
c o n s e c r a t e  to thee. T h o u  s h a l t  be q u e e n  o f  b l e s s e d  a u t u m n  and 
ever e n r i c h e d  w i t h  g o l d e n  fruit. N a y  more; w h a t s o e ' e r  th e  limpid 
a i r  e m b r a c e s ,  w h a t e v e r  e a r t h  n o u r i s h e s ,  the salt seas sweep, 
the r i v e r s  roll, or the m a r s h l a n d s  feed, all l i v i n g  thi n g s  
a l i k e  s h all y i e l d  t h e m  to thy sway, all, I say, that d w e l l  
b e n e a t h  the o r b  o f  t h e  m o o n  t h a t  is the s e v e n t h  o f  the p l a n e t s  
an d  in its e t h e r e a l  j o u r n e y  s e p a r a t e s  th i n g s  m o r t a l  f r o m  the 
d e a t h l e s s  s t a r s .")'*'6
T h i s  a m a z i n g  sun an d  d i f f e r e n t  c o n s t e l l a t i o n s  c o n s t i t u t e  b o t h  a d i f f e r e n t  
t e m p o r a l  a n d  an a l i e n  s p a t i a l  o r d e r  f r o m  the o n e s  f a m i l i a r  to t h e  y o u n g  
godd e s s .  H e r e  t h e  d y i n g  sun d e s c e n d s  b e l o w  t h e  h o r i z o n  to s h i n e  u p o n  the 
f l o w e r s  o f  E l y s i u m  in t h e  c h t h o n i c  u n d e r w o r l d ,  w h i l e  the n e w  c o n s t e l l a t i o n s  
i m p l y  a s u b l u n a r  l o c a t i o n  r a d i c a l l y  a l i e n  to the no r m a l  t e r r e s t r i a l  p e r ­
spe c t i v e .  In o t h e r  wo r d s ,  t h i s  a s p e c t  o f  the c o s m o s  p r e c l u d e s  a c h t h o n i c  
p o s i t i o n  t h a t  w o u l d  n e c e s s a r i l y  b l o c k  o u t  the heavens. Th e  d e a t h l e s s  
fl o w e r s  of E l y s i u m  a n d  the g o l d e n  a p p l e s  o f  the H e s p e r i d e s  r e i n f o r c e  this 
e v o c a t i o n  o f  s e p a r a t e  s p a t i a l  an d  t e m p o r a l  d i m e n s i o n s  w i t h i n  Mors, for 
E l y s i u m  e x i s t s  in the c h t h o n i c  u n d e r w o r l d ,  w h i l e  the H e s p e r i d e s  a r e  l o c a t e d  
in th e  s a m e  s p a t i a l  o r d e r  a s  S i cily, b u t  d i f f e r  in its t e m p o r a l  d i m e n s i o n .  
In the Odyssey U l y s s e s  a n d  his c o m p a n i o n s  s a i l e d  up the r i v e r  Oc e a n ,  to the 
g a r d e n s  o f  the H e s p e r i d e s .  Mor e o v e r ,  the flower g o d d e s s  h e r s e l f  e m b r o i d e r ­
ing a c l o t h  d e p i c t i n g  th e  e n t i r e  l a y o u t  o f  the cosmos, p l a c e s  the s a c r a r ia
11 18 D i t i s  (the s h r i n e s  o f  Dis) s e p a r a t e l y  f r o m  v a d i s  Oceanum (the s t r e a m s
o f  O c e a n ) :  .the f o r m e r  o c c u p y  a c e n t r a l  p o s i t i o n  o n  the l o o m  a n d  indic a t e
the p o i n t s  of d e s c e n t  into a c h t h o n i c  under w o r l d ,  w h i l e  the l a t t e r  are 
p l a c e d  a t  the f a r t h e s t  edge of t h e  t a p e s t r y  a n d  e x i s t  w i t h i n  the s p a t i a l  
d i m e n s i o n s  d e s c r i b e d  by the t w o - d i m e n s i o n a l  s u r f a c e  o f  the cloth.
P r o s e r p i n e  u n d e r s t a n d s  the d i s t i n c t i o n  b e t w e e n  the s p a t i a l  a n d  temp o r a l  
d i m e n s i o n s  o f  M o r s  a n d  i n n o c e n t l y  incl u d e s  t h ese two in her d e s c r i p t i o n  o f  
the c o s m o s  on her loom.
F i n a l l y ,  D i s  e n c o u r a g e s  P r o s e r p i n e  w i t h  the p r o s p e c t  o f  r u l i n g  the 
s u b l u n a r  M o r s  world. A s  m o o n  g o d d e s s ,  she w i l l  r u l e  the l i q u i d  o f  the s u b ­
lunar e n d  o f  the c o s m o s ,  her c a p t o r  vows. She w i l l  be the M o r s  q u e e n  o f  
the l o w e s t  c o s m o l o g i c a l  sphere, a n d  as s u c h  r e p r e s e n t  the w a t e r s  that are 
a s p e cial M o r s  element. D i s  i m p l i e s  the c o n n e c t i o n  o f  M o r s  a n d  w a t e r  in 
his a c c o u n t  o f  a l l  t h a t  she w i l l  rule as h i s  queen. T h e  w a t e r y  e l e m e n t  
s u g g e s t s  the Mors m i l i e u  o f  the H o s p e r i d e s ,  a l o n g  the sh o r e s  of Ocean, 
a n d  c o n t r o l  o f  t h i s  e l e m e n t  d i c t a t e s  c o n t r o l  o f  the s u b l u n a r  w o r l d  w h e r e  all 
l i v i n g  b e i n g s  a r e  n o u r i s h e d  b y  the l i q u i d  substance.
W i t h i n  the A n t i c la u d i a n u s  A l a n  of L i l l e  e x p l o i t s  the same m e t a m y t h  
used by C l a u d i a n ,  b u t  a t  e v e r y  o p p o r t u n i t y  he r e p l a c e s  the M o r s  d i m e n s i o n s  
or th e m e s  w i t h  the o p p o s i n g  A m o r  terms. W h e r e a s  C l a u d i a n  d e s c r i b e s  the 
p a r a d i s e  to be r u l e d  by P r o s e r p i n e  a f t e r  her m a r r i a g e  (that is, a f t e r  her 
M o r s  t r a n s f o r m a t i o n ) ,  A l a n  d e s c r i b e s  an A m o r  p a r a d i s e  a c h i e v e d  w i t h  the 
v i c t o r y  o f  the V i r t u e s  an d  the N e w  Man:
In t e r r i s  iam c a s t r a  l o c a n t  et r e g n a  m e r e n t u r  
V i r t u t e s  m u n d u m q u e  regunt, nec iam m a g n i s  illis 
A s t r a  p l a c e n t  s e d e s q u e  p o l i  q u a m  t e r r e n u s  orbis.
I a m  c e l o  c o n t e n d i t  humus, j a m  t e rra n i t o r e m  
I n d u i t  e t h e r e u m ,  j a m  t e r r a m  v e s t i t  Olimp u s .
Ne c  i a m  c o r r i g i t u r  rastro, ne c  v o m e r e  ca m p u s  
L e d i t u r  . . .
. . . . Sp e  v i n c i t u r  ubere fructu,
G r a t i s  p o m a  p a r i t  arbor, v i L i s a u e  racemos,
E t  sine se n a t a s  m i r a t u r  p a m p i n a s  uvas.
Et t u n i c i s  e g r e s s a  suis rosa p u r p u r a t  ortos,
N e c  s p i n a m  m a t r e m  redolet, sed sp o n t e  cr e a t a  
P u l l u l a t ,  a t q u e  n o v o s  sine se m i n e  p r o d i t  in ortus.
Sic flores a l i i  r i d e n t  v a r i o q u e  c o l o r e  
D e p i n g i t  t e r r a m  f l o r u m  p r i m o v a  iuventus.
(The V i r t u e s  n o w  set up c a m p  on earth, r i g h t l y  a c a u i r e  d o m a i n
t h e r e  a n d  g u i d e  the world; the sta r s  a n d  the a b o d e s  a t  the p o l e s
a r e  n o w  no more p l e a s i n g  to t h e m  than the e a r t h l y  sphere. N o w
e a r t h  v i e s  w i t h  heaven, n o w  the w o r l d  c l o t h e s  i t s e l f  in h e a v e n l y
s p l e n d o u r ,  no w  the O l y m p i a n s  b e d e c k  the earth. No l o n g e r  is the
f i e l d  r e c l a i m e d  w i t h  the hoe or s c o r e d  b y  the p l o u g h s h a r e  . . . .
H o p e  is o u t d o n e  by r i c h n e s s  o f  fruit; the t r e e  p r o d u c e s  fruit
a n d  the v i n e - b r a n c h  b e a r s  g r a p e - c l u s t e r s  g r a t i s :  v i n e - s h o o t s
a r c  a m a z e d  at g r a p e s  that have come into e x i s t e n c e  w i t h o u t  their
help. T h e  rose, e m e r g i n g  f r o m  its teg u m e n t ,  c o v e r s  the g a r d e n s
w i t h  crimson. It b o a r s  no s u g g e s t i o n  o f  a m o t h e r - t h o r n  b u t  is
b r o u g h t  into e x i s t e n c e  a n d  c o m e s  f o r t h  s p o n t a n e o u s l y  a n d  p r o c e e d s
to n e w  g r o w t h  w i t h o u t  seed. Thus, too, the o t h e r  f l o w e r s  smi l e
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a n d  b l o o m s  in f r e s h  y o u t h  c o l o u r  the e a r t h  w i t h  v a r i o u s  hues.)
W h e r e a s  the q u e e n  o f  th e  u n d e r w o r l d  w i l l  r u l e  the s u b l u n a r  w o r l d  w h i l e  
she e x i s t s  o u t s i d e  of this w o r l d  in a d i f f e r e n t  t e m p o r o - s p a t i a l  d i m e n s i o n ,  
the V i r t u e s  d e s c e n d  from h e a v e n  to e a r t h  a n d  r u l e  w i t h i n  c o n v e n t i o n a l  
d i m e n s i o n s ;  the h i e r a r c h i c a l  a n d  o n t o l o g i c a l  s e p a r a t i o n  o f  the two e n d s  of 
t h e  c o s m o s ,  h e a v e n  a n d  earth, no longer appl i e s .  M o r e o v e r ,  a f t e r  the 
t r i u m p h  o f  th e  A m o r  o r d e r  of V i r tue, the t e m p o r a l  d i m e n s i o n  a l t e r s  o n l y  w i t h  
th e  a b s e n c e  o f  w i nter, for this n o w  w o r l d  k n o w s  s i m p l y  t h e  s u p e r a b u n d a n c e  o f  
s u m m e r  an d  n a t u r a l  fertil i t y ,  w i t h  no n e e d  for h u m a n  c u l t i v a t i o n .  Th e  
C h r i s t i a n  p a r a d i s e  that w a s  E d e n  r e t u r n s  to c l a i m  the w h o l e  earth, n o t  
j u s t  o n e  s m a l l  s e g m e n t  thereof. Hence, b o t h  t e m p o r a l  a n d  s p a t i a l  d i m e n s i o n s  
a r e  the o n e s  p r o p e r  to the o r d i n a r y  sph e r e  of h u m a n  e x i s t e n c e ;  t h e s e  c o n ­
s t i t u t e  the d i m e n s i o n s  o f  Amo r :  spa c e  —  ter r e s t r i a l ,  time —  cyclic. The 
s y m b o l  o f  t h i s  A m o r  t e m p o r o - s p a t i a l  d i m e n s i o n  is the t h o r n l e s s  rose. Born 
w i t h o u t  the p r o t e c t i v e  g u a r d  n e c e s s a r y  for a f l o w e r  in a w i n t e r  w o r l d  w h e r e  
it m a y  s u f f e r  P r o s e r p i n e ' s  fate, this n e w  b l o o m  c a n  m a t u r e  a n d  b r i n g  f o rth 
n e w  p l a n t s  w i t h o u t  seed. Hence, the c y c l i c  p r o c e s s  o f  g r o w t h  a n d  d e v e l o p ­
m e n t  c o n t i n u e s  in this A m o r  world. The s t a g n a t i o n  that C l a u d i a n  d e s c r i b e s  
as a d i r e c t  r e s u l t  o f  the s e p a r a t i o n  o f  A m o r  a n d  M o r s  p r i o r  to t h e  a b d u c t i o n  
o f  P r o s e r p i n e  p r e s e n t s  no p r o b l e m  to Alan. For e n d u r i n g  p e r f e c t i o n  h a r d l y  
c o n s t i t u t e s  s t a g n a t i o n  in A l a n ’s view. R a ther, it is a r e t u r n  to the 
G a r d e n  o f  E d on, a n  A m o r  p a r a d i s e ,  that o n c e  f l o u r i s h e d  in o r d i n a r y  temporal 
a n d  s p a t i a l  d i m e n s i o n s .  M a n ' s  fall from grace, m i r r o r e d  in P r o s e r p i n e ' s
rape, h a d  d e s t r o y e d  this is l a n d  o f  p a r a d i s e  by a l l o w i n g  M o r s  si n  an d  d e a t h  
into th e  g a r den. A c c o r d i n g l y ,  the r e s t o r a t i o n  of A m o r  v i r t u e  a n d  l i f e  to 
c o n t r o l  o f  the m i c r o - m a c r o c o s m o s  w i l l  p r o d u c e  a s u b l u n a r  s p h e r e  w h e r e  the 
r o s e  n e e d s  no p r o t e c t i o n  a n d  n e w  g r o w t h  p r o c e e d s  f r o m  u n b r o k e n  g r ound.
A s  s u g g e s t e d  earlier, A l a n  c o n t r a s t s  the a c t i o n s  o f  th e  V i r t u e s  w i t h  
those o f  the thr e e  O l y m p i a n  g o d d e s s e s ,  P a l l a s  A t hena, D i a n a ,  a n d  V e n u s ,  o f  
the De R ap tu . T h e  V i r t u e s  s u p p o r t  the n e w  m a n  w h e n  he c o m e s  u n d e r  the 
a t t a c k  of A l l e c t o  a n d  her V i c e s  w h i l e  the three g o d d e s s e s  l u r e  P r o s e r p i n e  
o n t o  th e  field a n d  then p a s s i v e l y  b e t r a y  her into the h a n d s  of Dis. A l a n ' s  
j u x t a p o s i t i o n  of g o d d e s s e s  an d  V i r t u e s  d o e s  not en d  here, b u t  b e g i n s  m u c h  
e a r l i e r  w i t h  the thr e e  Virtu e s ,  Racio, C o n c o r d i a ,  an d  P r u d e n t i a .  In the 
De Raptu C l a u d i a n  has f a s h i o n e d  t h e  three g o d d e s s e s  as w i n t e r  figures.
E v e n  V e n u s ' s  o b j e c t i v e s  h a v e  b e c o m e  so d i s t o r t e d  b y  the w i n t e r / M o r s  cos m i c  
a m b i e n c e  that her p e r s o n a  is t o t a l l y  p e r v e r t e d  f r o m  her t r a d i t i o n a l  a s s o c ­
i a t i o n s  w i t h  p r o c r e a t i v e  sexuality. G e o r g e  E c o n o m o u ' s  o u t s t a n d i n g  w o r k  in
this a r e a  e x p l i c a t e s  the t r a d i t i o n  o f  the two V e n u s e s  u p  to a n d  i n c l u d i n g
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her a p p e a r a n c e  in A l a n  s e a r l i e r  all e g o r y ,  the De P la n c tu  N a tu ra e .
A c t u a l l y ,  the P r o s e r p i n e a n  m e t a m y t h  e n c o u r a g e s  a d u a l  p e r s p e c t i v e  o n  
th e  n a t u r e s  a n d  p e r s o n a e  of c e r t a i n  m y t h o l o g i c a l  figures. A t h e n a  h e r s e l f  
in s p i r e s  such a s p l i t  p e r s p e c t i v e  w h e n  seen b o t h  as a p r o t e c t r e s s  o f  U l y s s e s  
in the Odyssey an d  as a G r e e k  w a r  g o d d e s s  in the I l i a d .  U s i n g  th e  m e t a m y t h ,  
C l a u d i a n  i m p u t e s  E u t r o p i u s *  a l l e g i a n c e  to "that o t h e r  A t h e n a , "  the m y t h o ­
l o g i c a l  w e aver. Hence, b o t h  A t h e n a  an d  V e n u s  w e r e  t r a d i t i o n a l l y  v i e w e d  as 
h a v i n g  two d i s p o s i t i o n s  o r  p e r s o n a e ,  o n e  of w h i c h  e x p r e s s e d  a M o r s  p r e f e r e n c e ,  
t h e  ot h e r ,  an A m o r  emp h a s i s .  A s s u r e d l y ,  V e n u s  as p r o p o n e n t  o f  s t e r i l e  love 
a m o n g  th e  d e a d  t y p i f i e s  a M o r s  figure, w h i l e  A t h e n a ' s  l i n k  to E u t r o p i u s '  
c o u r t  as s p i n n e r  a n d  w e a v e r  p r e s e n t s  the g o d d e s s  in h e r  A m o r  d i s p o s i t i o n .
In the Odyssey A t h e n a  p r e f e r s  U l y s s e s  a n d  p r o t e c t s  h i m  p r e c i s e l y  b e c a u s e
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he is s u c h  a c u l t i v a t e d  man. Hence, V e n u s  a n d  A t h e n a  b o t h  h a v e  m y t h  
c o m p l e x e s  i n v i t i n g  a n  e i t h e r / o r  p e r s p e c t i v e ,  the e m p h a s i s  l e f t  to the 
in d i v i d u a l  p o e t  a n d  hi s  pur p o s e s .
Fo r  Diana, the g o d d e s s  o f  the hunt, mo r e o v e r ,  the s a m e  s u c h  a m b i v a l e n c e  
exists; C l a u d i a n  a l l u d e s  to the e x i s t e n c e  of her A m o r  d i s p o s i t i o n  in the 
s c e n e  o n  f l o w e r i n g  Enna. T h e r e  in the De R aptu , the two v i r g i n  g o d d e s s e s ,  
P a l l a s  a n d  Diana, m o m e n t a r i l y  f o r g e t  their a l l e g i a n c e  to J u p i t e r ,  w i n t e r  
a n d  Mors, to fr o l i c  p l a y f u l l y  at P r o s e r p i n e ' s  side. T h i s  g o e s  so far t h a t  
th e  t w o  a c t u a l l y  a t t e m p t  to t h w a r t  the t h eft o f  P r o s e r p i n e  w i t h  a r m e d
r e s i s t a n c e ,  u n t i l  a t h u n d e r b o l t  f r o m  J u p i t e r  a r r i v e s  to r e m i n d  them o f  t h e i r  
a l l e g i a n c e  a n d  o b e d i e n c e .  T h e r e f o r e ,  C l a u d i a n  i m p lies a s p l i t  d i s p o s i t i o n ,  
A m o r / M o r s ,  for D i a n a  as w e l l  a s  Pallas.
A l a n  e x p l o i t s  this t r a d i t i o n  o f  a b i f o c a l  p e r s p e c t i v e  o n  the t h ree 
g o d d e s s e s ,  P a l las, Venus, a n d  Diana, in the c r e a t i o n  o f  t h e i r  c o u n t e r p a r t s ,  
R a c i o ,  C o n c o r d i a ,  a n d  P r u d e n t i a .  O f  course, the d i s p o s i t i o n  o f  e a c h  g o d d e s s  
is r e v e r s e d  f r o m  M o r s  to A m o r  b y  the poet. W h e n  he r e n a m e s  the three, the 
w r i t e r  r e i n f o r c e s  this s h i f t  in p e r s p e c t i v e  o n  the g o d d e s s e s ,  w h i l e  a l s o  
d i c t a t i n g  th e  C h r i s t i a n  v i r t u e  i n h e r e n t  in each. It is r e l a t i v e l y  e a s y  to 
g r a s p  th e  s i m i l a r i t i e s  b e t w e e n  P a l l a s  an d  R e a s o n  o r  V e n u s  a n d  Conco r d .
T h e s e  n e w  i d e n t i t i e s  a r e  n o t  r a d i c a l  d e p a r t u r e s  from t r a d i t i o n a l  d e f i n i t i o n s  
o f  the t w o  g o d d e s s e s .  R e a s o n  n a t u r a l l y  b e a r s  m u c h  in c o m m o n  w i t h  P a l l a s  as 
g o d d e s s  o f  wisdom; w h i l e  A t h e n a  c a r r i e s  the M e d u s a  h e a d  as he r  aegis, a n  
i m a g e  r e f l e c t i n g  a n  a s p e c t  o f  hers e l f ,  R e a s o n  c a r r i e s  a t h r e e f o l d  m i r r o r  
i n t o  w h i c h  she g a z e s  in o r d e r  to d i s c o v e r  the truth. A s  g o d d e s s  o f  wa r  a n d  
r e a s o n ,  P a l l a s  ha s  o n l y  to d i r e c t  the v i e w  to herself.
O f  C l a u d i a n ' s  t h ree g o d d e s s e s ,  o n l y  two are sisters, D i a n a  a n d  P a l l a s  
A t h e n a ;  the third, Venus, is S a t u r n ' s  o f f s p r i n g .  Saturn, a c c o r d i n g  to the 
De R a p tu , w a s  the o r i g i n a l  A m o r  p r o g e n i t o r  a n d  sovereign. A s  P a l l a s  has 
s p r u n g  f r o m  J u p i t e r ' s  h e a d  an d  b e c o m e  his a r c h e t y p a l  r e p r e s e n t a t i v e  or 
a l t e r  ego, so Venus, g e n e r a t e d  f r o m  lier f a t h e r ' s  c a s t r a t e d  g e n i t a l s ,  e m b o d i e s  
S a t u r n ' s  a r c h e t y p a l  c h a r a c t e r i s t i c s .  M o r e o v e r ,  C o n c o r d  t y p i f i e s  A l a n ' s  
v i s i o n  o f  the v i r t u o u s  or p o s i t i v e  p o l e  o f  the A m o r  goddess. She is the 
m i s t r e s s  o f  p u r i f i e d  love. In her r i g h t  h a n d  she b e a r s  a n  o l i v e  b r a nch, 
sy m b o l  o f  peace:
A n  o l i v e  b r anch, w h i c h  is u s u a l l y  the h e r a l d  o f  g o o d  a n d  the
e m b l e m  o f  pea c e ,  m a t u r e s  in C o n c o r d ' s  r i g h t  hand, t r e s s e d  w i t h
hair o f  leaves, p r e g n a n t  w i t h  flowers, looking f o r w a r d  to f r uit
22
a n d  s e e k i n g  no t  the t e n d e r  a i d  of m o t h e r - e a r t h .
C o n c o r d ,  l i k e  Ve n u s ,  p r e s e n t s  a r e f i n e d  image o f  n a t u r a l  p r o c r e a t i o n  b u t  at 
a r e m o v e  f r o m  the s u b l u n a r  m o r a l  a m b i g u i t i e s  i n h e r e n t  in h u m a n  sexuality.
She e m b o d i e s  s i m p l y  the v i r t u o u s  a s p e c t s  o f  V e n u s ' s  s u m m e r  d i s p o s i t i o n .
A l s o ,  C o n c o r d  c o n v i n c e s  P r u d e n c e  to r e p r e s e n t  th e  V i r t u e s  b e f o r e  God; she 
o v e r c o m e s  her f e l l o w  Virt u e s '  o b s t i n a t e  r e s i s t a n c e  to the p l a n  and, b i n d i n g  
th e  V i r t u e s  t o g e t h e r  in a f i r m  r e s o l v e ,  m a k e s  e f f e c t i v e  the p l a n  that 
R e a s o n  ha s  r e c o m m e n d e d .  In t h i s  resp e c t ,  she m i m i c s  C l a u d i a n ' s  V e n u s  w h o
a l s o  a f f e c t s  the p l a n  of a c tion, that is, the b e t r a y a l  of P r o s e r p i n e .  O f  
the t h ree g o d d e s s e s ,  V e n u s  a l o n e  is f u lly a c q u a i n t e d  w i t h  J u p i t e r ' s  plan; 
he r e q u i r e s  he r  a s s i s t a n c e  to c a r r y  o u t  the s e d u c t i o n  o f  P r o s e r p i n e  o n t o  
the o p e n  fields, a w a y  from h e r  m o t h e r ' s  fortress. C o n c o r d  p r o v i d e s  th e  same 
spur to a c t i o n  as V e n u s  in the De R ap tu . However, C o n c o r d  u r g e s  P r u d e n c e  
t o w a r d  h e a v e n  w h i l e  Ve n u s ,  in her w i n t e r  d i s p o s i t i o n ,  b e t r a y s  P r o s e r p i n e  
to D i s  and hell. It m u s t  be r e m e m b e r e d ,  m o r e o v e r ,  t h a t  C l a u d i a n ' s  t h r e e  
g o d d e s s e s  a p p e a r  b e f o r e  P r o s e r p i n e  in the i r  M o r s  d i s p o s i t i o n s .  A l t h o u g h  the 
tw o  sis t e r  v i r g i n s  a r e  t e m p o r a r i l y  d i s t r a c t e d  by the se a s o n  a n d  th e  flow e r s ,  
l a p s i n g  into a su m m e r  g a i e t y  a n d  d e f e n s e  o f  Ce r e s '  d a u g h t e r ,  t h e y  a r e  q u i c k l y  
r e m i n d e d  o f  t h eir o r i g i n a l  d i s p o s i t i o n s  b y  Jupiter. O n  the o t h e r  hand,
V e n u s  n e v e r  la p s e s  f r o m  her i n t e n d e d  b e t r a y a l  o f  P r o s e r p i n e .  C l a u d i a n ' s  
r e p r e s e n t a t i o n  of V e n u s  c o n s t i t u t e s  his v i s i o n  o f  t h e  w i n t e r  V e n u s  a s  a 
f a i t h l e s s  dec e i v e r .  A l a n ' s  t h r e e  V i r t u e s  ar e  d e s c r i b e d  in t h e i r  s u m m e r /
A m o r  d i s p o s i t i o n s  a n d  in their p o s i t i v e  or v i r t u o u s  a s p e c t s  o n l y .  E v e n  
R e a s o n ,  a d i s t i n c t l y  M o r s  f u n c t i o n  or a t t r i b u t e ,  is p l a c e d  in A m o r ' s  camp. 
Hence, o n l y  vice a l l i e s  i t s e l f  to M o r s  or s h ows a M o r s  p r e f e r e n c e .  V i r t u e  
f i nds its true d i m e n s i o n  u n d e r  a n  A m o r  a l l e g i a n c e .  T h e  p o e t  d o e s  n o t  d e n y  
the e x i s t e n c e  of M o r s  v i r t u e s  s u c h  a s  R e a s o n  an d  N o b i l i t y ,  b u t  he d o e s  
n e g a t e  the M o r s  d o m i n a n c e  t h a t  h a s  p r e v a i l e d  s i nce C l a u d i a n  a n d  B o e thius.
T h i s  p r e f e r e n c e  for A m o r  is e x p r e s s e d  m o s t  p e r f e c t l y  in the t h i r d
v i r tue, P r u d e n c e  o r  Ph r o n e s i s ,  the h e r o i n e  o f  this epic. Sh e  is d e p i c t e d  as
v e r y  like her sister R e a son, v e r y  s i m i l a r  in a p p e a r a n c e  a n d  dress. P r u d e n c e
c a r r i e s  a s c ale in her r i g h t  hand. She a p p e a r s  as a p e r f e c t ,  v i r g i n a l  b e a u t y
w h o  y e t  a r o u s e s  d e s i r e  in the viewer. Yet, b e f o r e  she s p e a k s  to the s y nod
o f  V i r t u e s ,  they see a vision, as in a dream, o f  Pru d e n c e :  11. . . y e t  she
u n c l a s p s  this r o b e  to r e n d  it a p a r t  in v a r i o u s  p l aces: the r o b e  s e e m s  to
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m o u r n  a n d  b e w a i l  the i n s u l t s  h e a p e d  u p o n  it." T h i s  is, o f  course,
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r e m i n i s c e n t  o f  Boethius' d e s c r i p t i o n  o f  P h i l o s o p h i a  in the De C o n s o l a t i o n e . 
V i o l e n t  h a n d s  h a v e  torn p i e c e s  f r o m  P h i l o s o p h i a 's r o b e  w h i l e  P r u d e n c e  t e a r s  
h er o w n  robe. T h i s  image is, ag a i n ,  o n e  b o r r o w e d  f r o m  C l a u d i a n ' s  De R aptu  
in w h i c h  the c l o t h  d e p i c t i n g  t h e  a r r a n g e m e n t  o f  t h e  u n i v e r s e  is l e f t  u n f i n ­
i s h e d  o n  the loom, e x c e p t  f o r  the s p i d e r ' s  final touches. T h e  t o r n  fabric 
r e p r e s e n t s  b o t h  the s p lit c o m p o s i t i o n  of the c o s m o s  a n d  P r o s e r p i n e’s d u a l  
d i s p o s i t i o n .  P r o s e r p i n e ' s  p e rso n a e i n c o r p o r a t e  the n a t u r a l  d i a l e c t i c  of 
A m o r  a n d  Mors, the tw o  c o m p e t i n g  i m p u l s e s  or i n s t i n c t s  w i t h i n  the n a t u r a l  
o rder. The fabric that she w e a v e s  has b e c o m e  the r o b e s  o f  P h i l o s o p h i a  an d
a n d  P r u d e n c e  a n d  s y m b o l i z e s  the p a r t i t i o n  o f  the s u b l u n a r  w o r l d  t h a t  p c c u r r e d  
w i t h  the rape, th e  d i s t o r t i o n s  in the fa b r i c  o f  tru t h  c a u s e d  b y  c e r t a i n  
p h i l o s o p h e r s ,  a n d  t h e  fall o f  m a n  t h r o u g h  sin. Mor e o v e r ,  t h ere e x i s t s  a 
n a t u r a l  o b j e c t  to w h i c h  this symbol, i.e. the a r c h e t y p a l  fem a l e  w i t h  torn 
robe, d i r e c t l y  r e fers: sh e  is the m o o n  in h e r  v a r y i n g  p h a ses; h e r  g a r m e n t  
d e p i c t s  the p i e c e s  t o r n  f r o m  th e  m o o n ' s  s u b s t a n c e  as it m o v e s  f r o m  full m o o n  
to n e w  moo n .  Di a n a ,  l i k e  h e r  s i s t e r  P r o s e r p i n e ,  is a m o o n  godd e s s .  B e r n a r d  
S i l v e s t r i s  in the Cosmographia d e s c r i b e s  the g o d d e s s  o f  the h u n t  as a r e p ­
r e s e n t a t i v e  o f  the w a x i n g  moon:
U n u m  i d e m q u e  n u m e n  p r o  d i v e r s i t a t e  p o t e n t i a e  e t  o f f i c i i  n u n c  
L u c i n a m  in l a m p a d e , nunc v e n a t r i c e m  in p h a r e t r a ,  n u n c  r e g i n a m  
T a r t a r e a m  s e r t a t o  c a p i t e  p r a e f e r e b a t .
(Her [the m o o n ' s ]  div i n i t y ,  o n e  a n d  the same b e t w e e n  a v a r i e t y  o f
p o w e r s  a n d  d u t i e s ,  m a n i f e s t s  itself, n o w  as L u c i n a  in h e r  rad i a n c e ,
n o w  as th e  H u n t r e s s  w i t h  h e r  q u i ver, an d  n o w  as H e c a t e  w i t h  
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g a r l a n d e d  head.)
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F o r  B e r n a r d ,  D i a n a  r e p r e s e n t s  o n e - h a l f  of the d i a l e c t i c ;  the T a r t a r e a n  
que e n ,  the o t h e r  half; w h i l e  L u c ina, the full moon, e m b o d i e s  the f u l l n e s s  o f  
b o t h  s i des o f  the c o s m o l o g i c a l  dualism. Hence, A l a n  c h o o s e s  to p o r t r a y  
D i a n a  as m o o n  g o d d e s s ,  a n d  f a s h i o n  h e r  as the m i d d l e  term, the r e s o l u t i o n  
b e t w e e n  A m o r  a n d  Mors.
F i n a l l y ,  P r u d e n c e  (or P h r o n e s i s )  s y m b o l i z e s  a ne w  d e f i n i t i o n  o f  w i s d o m
w i t h i n  the m e d i a e v a l  t r a d i t i o n  o r i g i n a t i n g  w i t h  B o e t h i u s’ P h i l o s o p h i a .
P r u d e n c e  r e m a i n s  a m o r e  s u b l i m e  c o n c e p t i o n  than h e r  sister, Racio, b e c a u s e
A m o r  a n d  i m a g i n a t i o n ,  r a t h e r  t h a n  M o r s  a n d  reason, h a v e  the u p p e r  han d .  T h e
b a l a n c e  o f  p o w e r  h a s  s h i f t e d  in the c o m p o s i t i o n  o f  the third, i n t e r m e d i a t e
t e r m  o f  the m e t a m y t h .  T h i s  w e  d i s c o v e r  in G o d ' s  r e s p o n s e  to P r u d e n c e ' s
requ e s t .  He r e p l i e s  t h a t  R e a s o n  h a s  long s i nce u r g e d  h i m  to this c o u r s e  o f
ac t i o n ,  the c r e a t i o n  o f  a n e w  m a n  to r e c r e a t e  a s p r i n g  a m o n g  the r a c e  of
men; m o r e o v e r ,  J u s t i c e  h a s  a r g u e d  for the e l i m i n a t i o n  o f  m a n k i n d  a l t o g e t h e r
b y  m e a n s  o f  a n o t h e r  flood. Howe v e r ,  the F a t h e r  takes no c o u r s e  o f  a c t i o n
u n t i l  hi s  d a u g h t e r ,  f o r  w h o m  he e x p r e s s e s  a s p e c i a l  love a n d  pr i d e ,  asks
h i m  for this gift. R e a s o n  c a n n o t  e l i c i t  the soul of a ne w  m a n  f r o m  G o d  n o r
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c a n  J u s t i c e  w i n  G o d ' s  a s s e n t  to h e r  s u g g e s t i o n .  P r u d e n c e  a l o n e  e n g e n d e r s  
t h i s  g i f t  o f  love a n d  m e r c y  f r o m  the Father. Hence, P r u d e n c e  r e f l e c t s  
b e f o r e  G o d  hi s  o w n  p r e f e r e n c e  for an A m o r  d o m i n a n t  ideal. H i s  r e s p o n s e  to
h e r  d e f i n e s  b o t h  h i s  o w n  a n d  h e r  d i s t i n c t i v e  p e r f e c t i o n ,  a n  a l l i a n c e  o f  A m o r  
a n d  M o r s  w i t h  a p r e f e r e n c e  for Amor. M o r e o v e r ,  Racio, P r u d e n c e ' s  sister, 
ha s  b e e n  left b e h i n d  at the edge o f  the e m p y r e u m  w i t h  the c h a r i o t  o f  the 
senses, c l e a r l y  i m p l y i n g  the l i m i t a t i o n s  of R e a s o n  w h i c h  c a n n o t  p e n e t r a t e  
to God. P r u d e n c e  serves as h e r o i n e  in the epic, for sh e  r e p r e s e n t s  the 
p e r f e c t  h u m a n  i d e a l  a n d  the s u b l u n a r  i m age o f  the F a t h e r  w h o  r u l e s  above.
S h e  is p a r t  Mors, b u t  e v e n  m o r e  s t r o n g l y  Amor.
In th e  late 1970's, two scholars, i n d e p e n d e n t l y  o f  o n e  a n o t h e r ,  d i s ­
c o v e r e d  the h i s t o r i c a l  c o u n t e r p a r t  o f  the ne w  man; the y o u t h f u l  r u l e r  wh o
w o u l d  r e s t o r e  the w o r l d  to its or i g i n a l ,  s p r i n g - l i k e  p e r f e c t i o n  w o u l d  be
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the b o y - k i n g ,  P h i l i p  II of France. F u r t h e r m o r e ,  t h e y  a l s o  p o i n t  to 
H e n r y  II of E n g l a n d  as the a n t i t h e s i s  of Philip, b o t h  as r o y a l  a r c h e t y p e  
a n d  as p o l i t i c a l  enemy.
. . . the w o r k  is c a l l e d  the A n t i c l a u d i a n u s  n o t  o n l y  b e c a u s e
C l a u d i a n  at the e n d  o f  the fo u r t h  c e n t u r y  h a s  t o l d  a s t o r y  o f  the
s u p r e m e l y  w i c k e d  man, Rufinus, w h o  u n d e r t o o k  a g r e a t  j o u r n e y
(to C o n s t a n t i n o p l e )  to m a k e  h i m s e l f  lord o f  the w o r l d ,  b u t  a l s o
b e c a u s e  C l a u d i a n ' s  v i l l a i n  w a s  o f  F r e n c h  s t o c k  . . . .  A l l e c t o
in fact p l a y s  a d o u b l e  role in the poem. O n  o n e  s i d e  h e  is the
e x e m p l a r  o f  the t y r a n t  . . . .  On the other, he is an a c t u a l
tyrant, the u s u r p i n g  H e n r y  II, w h o m  th e  y o u n g  P h i l i p  A u g u s t  m u s t
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e x p e l  f r o m  the land of France.
Wilks, above, d r a w s  an i n t e r e s t i n g  c o n n e c t i o n  b e t w e e n  C l a u d i a n ' s  I n  Rufinum  
a n d  A l a n ' s  dn A n t i r u f i n o .  Th e  In  Rufinum t r e a t s  o f  the e x c e s s e s  a n d  v i ces 
o f  the w i n t e r  o r d e r  r e p r e s e n t e d  by A l l e c t o ' s  man, R u f i n u s ;  th e  De R a p tu , 
h o w e v e r ,  a t t e m p t s  to d e s c r i b e  the n a t u r e  o f  the s u p e r s t r u c t u r e  in a n  o r i g i n a ­
t i o n  myth. Hence, the De Raptu i n v o k e s  the e n t i r e  d i m e n s i o n  o f  the m e t a ­
myth, in its two m u t u a l l y  e x c l u s i v e  orders, b o t h  p o s i t i v e  a n d  n e g a t i v e  
aspec t s ,  o n  the t h r e e  p l a n e s  of e x i s t e n c e  (i.e. c h t honic, t e r r e s t r i a l  an d  
c e l e s t i a l ) , w h i l e  m o v i n g  to w a r d  a c o n c l u s i o n  t h a t  w o u l d  h a v e  e s t a b l i s h e d  
the third, in t e r m e d i a t e ,  o r  ideal term.
Also, A l a n ’s su b t i t l e  s i g n i f i e s  his a n t a g o n i s m  to the n e g a t i v e  
a s p e c t s  of the w i n t e r  o r d e r  r e p r e s e n t e d  b y  C l a u d i a n ' s  R u f i n u s  figure. Hence, 
A l a n  w i l l  o u t d o  C l a u d i a n  in on e  work; he w i l l  c o m p o u n d  h i s t o r y  a n d  m y t h  
in an a l l e g o r i c a l  mode. Mor e o v e r ,  as a C h r i s t i a n  he w i l l  i m a g i n e  the 
b e g i n n i n g  o f  the en d  o f  ages, e x p l o i t i n g  the t r a d i t i o n a l  m i l l e n i a l  e x p e c t a ­
tio n s  of the m e s s i a n i c  r u l e r  w h o  w i l l  i n t r o d u c e  a  n e w  a g e  u p o n  t h e  earth.
T h e  r e t u r n  o f  the m a i d e n  P h r o n e s i s  f r o m  h e a v e n  w i t h  the soul o f  
the N e w  M a n  is e q u a t e d  w i t h  the r e t u r n  o f  the V i r g i n  a n d  the b i r t h  
o f  a b o y - c h i l d  —  l a t e r  i d e n t i f i e d  b y  V i r g i l  as A u g u s t u s  —  u n d e r  
w h o m  "the iron b l o o d  sha l l  f i r s t  b e g i n  to fail" a n d  the g o l d e n  
age o f  the rule o f  S a t u r n  is r e s t o r e d  . . .
A l a n  e x p l o i t s  the I n  Rufinum to o u t l i n e  the v i c e s  of H e n r y  II o f  E n g l a n d  a n d  
h i s  f o u r  sons. T h e  P l a n t a g e n e t s  o f  E n g l a n d  r e p r e s e n t  the o l d  a r c h e t y p a l  
ruler, the l i o n  a m o n g  the sheep, the a g g r e s s i v e  M o r s  o v e r l o r d  p a t t e r n e d  
u p o n  t h e  c h t h o n i c  Pluto. L i k e  Rufin u s ,  h e  is a "taker," an i n v a d e r  an d  
u s u r p e r  o f  o t hers' r i g h t s  a n d  estates. M a r s h a l l  re f e r s  to A l a n ' s  c o n t e m ­
po r a r y ,  G e r a l d  o f  Wales, a n d  h i s  c o n t r a s t  o f  the two r u l i n g  h o u s e s  in ter m s  
v e r y  s i m i l a r  to A l a n ' s  d i v i s i o n s :
T h e i r  (the C a p e t i a n  rulors') d e v i c e  w a s  no t  a w i l d  beast, b u t  a
flower; t h e y  t h e m s e l v e s  d i d  n o t  b e h a v e  as b e a r s  o r  l i ons b u t  as
s w e e t - t e m p e r e d  g e n t l e m e n .  In fact, the p i c t u r e  G e r a l d  c r e a t e s
o f  the C a p e t i a n  k i n g s  e m p h a s i z e s  the v e r y  v i r t u e s  w i t h  w h i c h  A l a n
i n v e s t s  h i s  i u v e n i s  w h o  r e f l e c t s  th e  s a m e  b l e n d  o f  p r o b i t y ,
m o d e r a t i o n ,  e l e g a n c e ,  a n d  l i g h t n e s s  o f  t o u c h  t h a t  d i s t i n g u i s h e s
the F r e n c h  k i n g  f r o m  the t y r a n n i c a l ,  e x t r a v a g a n t ,  v u l g a r  a n d
g l o o m y  E n g l i s h  k i ng. The c h a r a c t e r  o f  A l a n ' s  n o v u s  homo is in
s t r i k i n g  a c c o r d  w i t h  that o f  the y o u n g  P h i l i p  A u g u s t u s  in m a n y
r e s p e c t s ,  a n d  c h i e f l y  as it e m b o d i e s  all t h ose q u a l i t i e s  w h i c h
w o u l d  e n a b l e  h i m  to o v e r c o m e  the v i c e s  e x e m p l i f i e d  b y  H e n r y  a n d
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h i s  sons.
H e r e  w e  h a v e  a d e s c r i p t i o n  o f  the n e g a t i v e  a s p e c t s  of the w i n t e r  figure, 
w h e t h e r  Dis, Rufi n u s ,  o r  A l l e c t o ,  in c l e a r - c u t  o p p o s i t i o n  to the p o s i t i v e  
c h a r a c t e r i s t i c s  o f  the s u m m e r  hero, O r p h e u s  o r  th e  n e w  man.
In hi s  e m p h a s i s  on d o m i n a n t  c h a r a c t e r i s t i c s  A l a n  c o n s t r u c t s  a l o n g  
s i m i l a r  lines, b u t  we m u s t  n o t  fo r g e t  t h a t  the d o m i n a n t  c h a r a c t e r i s t i c s  
do n o t  c o n s t i t u t e  the w h o l e  b u t  o n l y  p a r t  of the ideal, w h i c h  is a c a r e f u l  
b a l a n c e  b e t w e e n  two p o l a r  t e n s i o n s  or instincts, A m o r  and Mors; t h a t  to b o n d  
the tw o  m u t u a l l y  h o s t i l e  p a r t s  into a c o m p o s i t e ,  on e  h a l f  m u s t  g o v e r n  the 
o t h e r  f o r  the g o o d  o f  the wh o l e .  T h i s  is a feudal c o n c e p t i o n  o f  c o r p o r a t e  
ha r m o n y ,  w h e t h e r  the b o d y  b e  human, s o c i o p o l i t i c a l ,  or co s m o l o g i c a l .
T h e r e f o r e ,  A l a n  b o r r o w s  t h e m a t i c a l l y  f r o m  C l a u d i a n ' s  In  R u finum , as he 
i n d i c a t e s  in the title, b u t  m o r e  i m p o r t a n t l y  hi s  true focus c e n t r e s  on
C l a u d i a n ' s  m a s t e r p i e c e ,  the De R a p tu , f r o m  w h i c h  plot, themes, s t r u c t u r e ,
a n d  c h a r a c t c r s  a r e  a s s u m e d  in o r d e r  to e v o k e  an e n d - o f - d a y s  th a t  w i l l  ret u r n ,
m u s t  return, to the b e g i n n i n g .  F r o m  b e g i n n i n g  to end, time m u s t  c o m p l e t e
its n a t u r a l  c o u r s e  a n d  c i r cuit, like the s nake b i t i n g  its tail at the
32
e n t r a n c e  to C l a u d i a n ' s  Ca v e  o f  Time. J u s t  so, A l a n  r e v e r s e s  the a c t i o n  o f  
the De Raptu for a r e t u r n  to the b e g i n n i n g  and t h e r e b y  c o n c l u d e s  i n •the 
G a r d e n  o f  Eden. T i m e  in the s u b l u n a r  e nd o f  the c o s m o s  r e q u i r e s  change; 
the c h a n g e s  m a n  p r o v o k e s  o n  e a r t h  c r c a t e s  hi s t o r y ,  the p a s t  r e m e m b e r e d  a n d  
r e p e a t e d  in v a r i o u s  modes. F o r  C l a u d i a n ,  h i s t o r y  is the u n r a v e l l i n g  p r o c e s s  
of the c o s m o l o g i c a l  dial e c t i c ,  a p r o c e s s  w h i c h  c a n  fi n d  its r e s t i n g  p o i n t  
o n l y  in the e t e r n a l  s y n t h e s i s  w h i c h  e x i s t s  b e y o n d  time. This s u b l i m e  
s y n t h e s i s  c o n s t i t u t e s  a s e c u l a r  (i.e. n o n - C h r i s t i a n )  o n t o l o g y ?  for this 
u n d i v i d e d  e ntity, r a d i a t i n g  its i n f l u e n c e  d o w n  into a c o s m o s  w h i c h  c o u l d  
e x p e r i e n c e  the s u b l i m e  o n l y  in its d i v i s i o n s ,  s u g g e s t s  a N e o p l a t o n i c  c o n ­
c e p t i o n  of the o r i g i n  of the unive r s e .  N o t h i n g  in C l a u d i a n ' s  w o r k  i m p l i e s  
a p e r s o n a l  o r  C h r i s t i a n  a s p e c t  to t h i s  deity; instead, the O n e  is t r u l y  
i n d i f f e r e n t  to man, w h o  is b u t  a n o t h e r  f r a c t u r e d  r e f l e c t i o n  o f  its p e r f e c ­
tion. H o w ever, th e  h i s t o r i c a l  p r o c e s s e s  o f  t i m e  —  for e x a m p l e  t he c o n f l i c t  
b e t w e e n  the p o l i t i c a l  for c e s  o f  t wo e m pires, R o m e  a n d  C o n s t a n t i n o p l e  —  
p a r t i c i p a t e  in the s u b l u n a r  d i a l e c t i c  of s u m m e r  a n d  winter. C l a u d i a n  s u b ­
s c r i b e d  to the p r i m a c y  of M o r s  o v e r  A m o r  a n d  d r e a m e d  —  as l a t e r  poet s ,
A l a n  a n d  Dante, d r e a m e d  —  of a w o r l d  in w h i c h  this p r o c e s s  c o u l d  s t a b i l i z e ,  
c o u l d  r e a c h  its o w n  p e r f e c t i o n  u n d e r  the fi t t i n g  g o v e r n a n c e  o f  the R o m a n  
state. F i n ally, C l a u d i a n  is d r i v e n  b e y o n d  th e  h i s t o r i c a l  d i m e n s i o n  a n d  is 
f o r c e d  to a b a n d o n  this sphere. Hence, he l ooks to an ideal p ast, a m y t h o ­
l o g i c a l  mom e n t ,  in w h i c h  to e x p r e s s  the s u b l i m e  c o n j u n c t i o n  o f  the s u b l u n a r  
t e n s i o n s  h e  k n e w  so well. M o v i n g  f r o m  h i s t o r y  to myth, he c o n t i n u e s  the 
h i s t o r i c a l  d i a l e c t i c  w h i c h  he sees a r o u n d  him. The fa b u l o u s  n a r r a t i v e  o r  
m y t h  o f f e r s  a m o r e  a c c u r a t e  p o r t r a y a l  o f  the p r o c e s s  of h i s t o r y  than h i s t o r y  
itself, w h i c h  ca n  o n l y  o f f e r  p i e c e m e a l  the p r o c e s s  a n d  the s o u r c e  f r o m  w h i c h  
this p r o c e s s  springs. M y t h  a n d  h i s t o r y  are cu t  from the s a m e  cloth, e x p r e s s ­
ing th e  s a m e  c o s m o l o g i c a l  tensions.
O b v i o u s l y  A l a n  f eels this as well, for h e  w e d s  h i s t o r y  a n d  m y t h  in an 
a l l e g o r i c a l  m o d e  in the A n tic la u c L ia n u s. Thus, the fa b u l o u s  n a r r a t i v e  c o n ­
s t i t u t e s  a t ruer h i s t o r y  —  th a t  is, C h r i s t i a n  h i s t o r y  in t e r m s  o f  the e n d  
p oin t ,  the S e c o n d  Coming, h e r a l d e d  b y  the m e s s i a n i c  r u l e r  —  t h a n  an y  
c h r o n i c l e r  ca n  r ecord. A l a n  do e s  n ot d i s m i s s  the De Raptu as f a b u l o u s
n a r r a t i v e ;  inst e a d ,  b y  i n v e r t i n g  its p l o t  s t r u c t u r e  in o r d e r  to r e t u r n  to 
t h e  g a r d e n  o f  Eden, he r e c o g n i z e s  the " h i s t o r i c a l "  v a l i d i t y  o f  C l a u d i a n ' s  
f i n a l  p o e t i c  e f f o r t ,  the s u m m a t i o n  o f  C l a u d i a n ' s  h i s t o r i c a l  a n d  o n t o l o g i c a l  
b e l i e f s ,  a n d  s i m u l t a n e o u s l y  t r a n s p o s e s  t h i s  m o m e n t  w i t h  a m o m e n t  o f  C h r i s t i a n  
h i s t o r y .  B y  i n c o r p o r a t i n g  the De Raptu i n t o  C h r i s t i a n  h i s t o r y  h e  a c k n o w ­
l e d g e s  the s i m i l a r i t y  b e t w e e n  tw o  g r e a t  m y t h  c o m p l e x e s ,  the C h r i s t i a n  an d  
th e  c l a s s i c a l .  P r o s e r p i n e ' s  r a p e  b e c o m e s  the s t o r y  o f  the fall o f  Eve 
a n d  t h e  f i r s t  sin. P r o s e r p i n e ' s  p o m e g r a n a t e  a n d  E v e ' s  a p p l e  r e p r e s e n t  the 
s a m e  e n t r a p m e n t  i n t o  death, t h e  t r i u m p h  o f  M o r s  o v e r  Amor, the s u b j u g a t i o n  
o f  w o m a n  to m a n  a n d  m a n  to toil, the loss o f  s p r i n g / p a r a d i s e  an d  the t r a u m a t i c  
e n t r a n c e  o f  w i n t e r / d e a t h  i n t o  the w o r l d  o f  life. F o r  a C h r i s t i a n ,  true 
h i s t o r y  is a p r o g r e s s i v e  entity; the b e g i n n i n g ,  the m i d d l e ,  a n d  the e n d  c o n ­
s t i t u t e  o n e  l o n g  l i n e  m o v i n g  f r o m  c r e a t i o n  a n d  th e  fall to salvat i o n ,  to 
r e t u r n  a n d  s u m m a t i o n .  T h e  i n c a r n a t i o n  r e p r e s e n t s  the c r o w n i n g  p o i n t  of 
time: a f t e r  t h e  fall all t h i n g s  h a v e  a n t i c i p a t e d  th e  a r r i v a l  o f  the s a v i o u r  
a n d  s i n c e  t h e n  h u m a n  t i m e  b e a r s  the m a r k  of h i s  p r e s e n c e ,  e t c h e d  in the 
l i t u r g i c a l  y e a r  t h a t  e x p r e s s e s  i t s e l f  s i m u l t a n e o u s l y  as the m e m o r y  o f  hi s  
p r e s e n c e  a n d  t h e  m i r r o r  o f  the n a t u r a l  y e a r l y  cycle. Alan, w o r k i n g  w i t h i n  
th e  t r a d i t i o n s  o f  the l i t u r g i c a l  c a lendar, e x t e n d s  t h e  sco p e  o f  this c y c l e  
b e y o n d  t h e  n a t u r a l  c i r c u i t  o f  the year; h e  b e n d s  th e  l i n e a r i t y  o f  C h r i s t i a n  
h i s t o r y  i n t o  t h e  c i r c l e  o f  p a g a n  myth. T h e  r e t u r n  o f  the g o l d e n  age of 
S a t u r n  a p p e a r s  as a r e c u r r i n g  t h eme o f  c l a s s i c a l  l i t e r a t u r e ,  a l o n g i n g  for 
a n i d e a l i z e d  pas t .  W h e r e a s  C h r i s t i a n i t y  l o n g s  for the future, for the 
A p o c a l y p t i c  e n d  o f  days, A l a n  m a k e s  th e  tw o  s y n c h r o n o u s ;  he w e d s  c l a s s i c a l  
t r a d i t i o n  to C h r i s t i a n  f a i t h  in o r d e r  to c r e a t e  a t r u l y  u n i q u e  a l i g n m e n t  of 
r a d i c a l l y  o p p o s e d  p e r s p e c t i v e s .
In th e  c o n t e x t  o f  c l a s s i c a l  a n d  late c l a s s i c a l  l i t e r a t u r e s ,  the M i d d l e  
A g e s  d i s c o v e r e d  a b i p a r t i t e  p a r a d i g m ,  a m e t a m y t h  t h a t  c o u l d  ser v e  in the 
a n a l y s i s  o f  th e  c o s m o s  as a s i n g l e  e n t i t y  like t h e  h u m a n  indiv i d u a l ,  torn 
b e t w e e n  t w o  i n s t i n c t s  a n d / o r  m u t u a l l y  h o s t i l e  forces. A m o r  a n d  Mors.
P r o s e r p i n e  t h u s  s u g g e s t s  a full a n d  c o m p l e x  a r c h e t y p e  for this n a t u r a l  order. 
A s  d r a m a t i c  a r c h e t y p e ,  she v a c i l l a t e s  b e t w e e n  th e  two c o m p e t i n g  r e a l m s  of 
m o t h e r  a n d  h u s b a n d  a n d  h e r  d i s p o s i t i o n  l i k e w i s e  alters.
C l a u d i a n  c o n c e i v e s  h i s  v e r s i o n  o f  the m y t h  as a p o e t i c  s u mma o f  this 
d i v i s i o n  w i t h i n  the cosmos. In n a r r a t i v e  f o r m  h e  d e s c r i b e s  the c o n s t i t u e n t  
e l e m e n t s  o f  t h ese t w o  c o s m o l o g i c a l / p s y c h o l o g i c a l  f o r c e s  a n d  a s p i r e s  to a 
d e f i n i t i o n  o f  its s u b l i m e  r e s o l u t i o n  by m e a n s  o f  a t h i r d  term, a nova
numina re b u s , b o r n  from the c o n s u m m a t i o n  o f  the c o s m i c  comba t a n t s ,  love and 
chaos. This t h ird term has f o u n d  e x p r e s s i o n  in o t h e r  w o r k s  of l i t e r a t u r e  
sin c e  C l a u d i a n ' s  attempt, m o s t  n o t a b l y  in Boethius' De C o n s o l a t io n e . In 
this p r i m a r i l y  a l l e g o r i c a l  text B o e t h i u s  b r i n g s  f o r w a r d  his f i g u r e  r e p r e s e n t ­
ing the p e r f e c t  t h i r d  term, L a d y  P h i l o s o p h y .  As a M o r s  d o m i n a n t  ideal, 
she is f r a m e d  in s p e c i f i c  terms o f  c o n t r a s t  to h e r  coun t e r p a r t ,  Fort u n a ,  
w h o  is the A m o r  p r e f e r e n t  s e d u c t r e s s  an d  deceiver.
The a l l e g o r i c a l  i n s p i r a t i o n  (or f u n d a m e n t a l  thesis) p r o c e e d s  f r o m  
B oethius' e f f o r t  forward; it is p r i m a r i l y  a m e t h o d  of p r e s e n t i n g  a r g u m e n t s  
in m y t h o p o e i c  terms for e i t h e r  the e x i s t e n c e  or n o n - e x i s t e n c e  of this third, 
s u b l i m e  term, the uni o n  o f  c o s m o l o g i c a l  o p p o s i t e s .  The q u e s t i o n  a r i ses, 
w h a t  r e m a i n s  from such an e x p l o s i v e  c o n t a c t ?  For the a l l e g o r i c a l  mode, this 
is p a r t i c u l a r l y  the issue at hand. E a c h  a l l e g o r i s t  o f f e r s  a r g u m e n t s  on a n d  
s p e c u l a t i o n s  a b o u t  this issue.
Paul Piehler, usi n g  a J u n g i a n  a p p r o a c h ,  has s e v e r a l  i m p o r t a n t  d i s t i n c ­
t i ons to make a b o u t  the s u b j e c t  of a l l e g o r y . ^  T h e  fir s t  o f  P i e h l e r ' s  nine 
p r o p o s i t i o n s  a n d  the one that c o n s t i t u t e s  the l y n c h p i n  of hi s  s t u d y  reads 
as follows:
M e d i e v a l  v i s i o n a r y  a l l e g o r y  o f f e r s  its r e a d e r s  p a r t i c i p a t i o n  in a
pr o c e s s  of p s y c h i c  r e d e m p t i o n  c l o s e l y  resem b l i n g ,  t h o u g h  w i d e r  in
scope than, m o d e r n  p s y c h o t h e r a p y .  This p r o c e s s  t y p i c a l l y  incl u d e s
the p h a s e s  of crisis, c o n f e s s i o n ,  c o m p r e h e n s i o n ,  an d  t r a n s f o r -  
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mation.
H e r e  h e  p r o v i d e s  a v a l i d  an d  i n s i g h t f u l  a n a l y s i s  o f  the s t r u c t u r a l  c o m p o n e n t s  
of m u c h  of the a l l e g o r i c a l  t r a d ition: crisis, confe s s i o n ,  c o m p r e h e n s i o n ,  
a n d  t r a n s f o rmation. However, these s t r u c t u r a l  e l e m e n t s  are i n t e n t i o n a l l y  
(or consciously) e x p l o i t e d  b y  the m e d i a e v a l  poet, b y  b o t h  B o e t h i u s  a n d  Alan, 
b e c a u s e  r h e t o r i c a l l y  this is t h e  m o s t  a p p r o p r i a t e  m o d e  in w h i c h  to p h r a s e  a 
re v e r s a l  of p e r s p e c t i v e ,  "a c o n v e r s i o n  e x p e r i e n c e , "  as P i e h l e r  w o u l d  call 
it, v i s - à - v i s  the met a m y t h .  B o e t h i u s  s u g g e s t s  a ch a n g e  o f  p e r s p e c t i v e  
em p h a s i s  from su m m e r  to w i n t e r  w h e n  hi s  p e r s o n a  c o n v e r t s  f r o m  F o r t u n a  an d  
the M u s e s  to L a d y  P h i l o s o p h y’s s t e r n  d i r e c t i o n .  Alan, s e v e n  c e n t u r i e s  later, 
p h r a s e s  the c o n v e r s i o n  o f  p e r s p e c t i v e  in the o p p o s i t e  d i r e c t i o n ,  f r o m  Mors 
to A m o r  as the p r e f e r r e d  o r d e r  w i t h i n  the d i a l e c t i c ,  in the De P la n c tu  b y  
u s i n g  the same device. Mo r e o v e r ,  the f u n c t i o n  o f  the p o t e n t i a  o r  f e r t i l i t y  
figure in these t w o  a l l e g o r i e s  is to r e p r e s e n t  s y m b o l i c a l l y  the c o m p o s i t e
n a t u r e  o f  t h i s  i d e a l  u n i o n  o f  the two o r d e r s  and, m o r e  s p e c i f i c a l l y ,  the 
d o m i n a n t  o r d e r  (whether M o r s  o r  Amor) w i t h i n  t h a t  co m p o s i t e .  E a c h  fi g u r e  
o r  p o t e n t i a  s e r v e s  as an ideal, the u n a t t a i n a b l e  p e r f e c t i o n  o r  r e a l i z a t i o n  
o f  a u n i o n  o f  two m u t u a l l y  h o s t i l e  i m p u l s e s  w i t h i n  b o t h  m i c r o c o s m  and 
m a c r o c o s m .  T h i s  a l s o  e x p l a i n s  the r a d i c a l  d i f f e r e n c e s ,  as w e l l  as s i m i l a r i ­
ties, b e t w e e n  B o e t h i u s’ P h i l o s o p h i a  a n d  A l a n ' s  N a t ura; th e  o n e  e m b o d i e s  the 
i n t e l l e c t u a l / p h i l o s o p h i c a l  p e r f e c t i o n  of the M o r s  d o m i n a n c e  w h i l e  the o t h e r  
f o r m s  t h e  i d e a l  c o m p o s i t e  w i t h  a p r e f e r e n c e  for Amor. T h i s  a l s o  e x p l a i n s  
th e  i m m e d i a t e  s e x u a l  a t t r a c t i o n  t h a t  A l a n ' s  p e r s o n a  in th e  De P la n c tu  feels 
t o w a r d  N a t u r a  w h e n  she a p p e a r s  b e f o r e  him; h e r  A m o r  c o m p o n e n t  e l i c i t s  this 
p o w e r f u l  p h y s i c a l  a t t r a c t i o n  o n  his part.
F o r  P i e h l o r  a l l e g o r y  r e p r e s e n t s  a p s y c h i c  s y n t h e s i s  o f  the i r r a t i o n a l  
a n d  th e  r a t i o n a l ,  m y t h i c  a n d  l i t e r a r y  t r a d i t i o n s .  In this s t u d y  w e  find 
t h a t  a l J e g o r y  is the g e n r e  u n i q u e l y  i n s p i r e d  b y  the P r o s e r p i n e a n  met a m y t h ,  
a p o e t i c / p h i l o s o p h i c a l  s u p e r s t r u c t u r e  d e r i v e d  f r o m  the c l a s s i c a l  tradition. 
M o r e o v e r ,  w h e n  the p o e t  w i s h e s  to s i g n i f y  a r a d i c a l  c h a n g e  in the t r a d i t i o n a l  
d e f e r e n c e  o f  o n e  h a l f  o f  the d i a l e c t i c  to the other, h e  e x p r e s s e s  it as a 
v i s i o n a r y  e n c o u n t e r  w i t h  a p o t e n t i a  r e s u l t i n g  in a c o n v e r s i o n  e x p e r i e n c e  for 
t h e  p e r s o n a .
A c t u a l l y ,  A l a n  h a s  c r e a t e d  a c o n s i d e r a b l e  v a r i e t y  o f  a l l e g o r i c a l  figures, 
a l l  p a r t a k i n g  o f  a s p e c t s  o f  P r o s e r p i n e ,  the a r c h e t y p a l  i m a g e  of the s u b l u n a r  
o r d e r .  A s  C l a u d i a n  s a w  her, so a l s o  the M i d d l e  A g e s  c a m e  to v i e w  P r o s e r p i n e ,  
n o t  m e r e l y  b e c a u s e  of C l a u d i a n ' s  i n f l u e n c e  b u t  b e c a u s e  A n t i q u i t y  v a l u e d  
t h i s  m y t h i c  a n a l y s i s  o f  th e  w o r l d  an d  i n c o r p o r a t e d  this d u a l  p e r s p e c t i v e  on 
the c o n s t i t u t i o n  o f  the s u b l u n a r  o r d e r  i n t o  its l i t e r a r y  a n d  h i s t o r i c a l  works. 
E c h o e s  o f  th e  P r o s e r p i n e a n  d i a l e c t i c  are f o u n d  in Boe t h i u s ,  in L u c a n  
(P h a r s a l i a ) , in V i r g i l  (A en e id ) , in O v i d  an d  in m o s t  o f  the g r e a t  w r i t e r s  
o f  A n t i q u i t y .  T h i s  m e t a m y t h  w i t h  its v i s i o n  o f  the c o s m o s  is n o t  a s i m p l e  
one, f o r  a c o m p l e x  s e r i e s  o f  p r o b l e m s  faces an y  p o e t / s c h o l a r  w h o  m u s t  
i m a g i n a t i v e l y  r e c o n s t i t u t e  the d i v i s i o n  o f  the s u b l u n a r  o r d e r  into two 
h a l v e s  c o n s i s t e n t  w i t h  the g e n e r a l  o u t l i n e  o f  the P r o s e r p i n e a n  m e t a m y t h .  
A l e x a n d e r  a s s u r e d l y  d e s e r v e s  the title, "the G r e a t , "  if o n l y  for h a v i n g  
s o l v e d  th e  p r o b l e m  o f  the G o r d i a n  Knot. Th e  P r o s e r p i n e a n  m e t a m y t h  is s i m i ­
l a r  to t h i s  Knot, b u t  the p r o b l e m s  a s s o c i a t e d  w i t h  u n r a v e l l i n g  the w o r l d  
i n t o  two e q u a l  (or n o t  so equal) h a l v e s  c a n n o t  b e  s o l v e d  b y  the sword, b u t  
b y  i m a g i n a t i o n  alone. M a n y  a p o e t  o f  A n t i q u i t y ,  as w e l l  as the "dwarfs and 
t h e  M i d d l e  Age s ,  cho s e  to i m a g i n e  this d i v i s i o n  w i t h i n  the f a b r i c  o f  the 
w o r l d  a n d  to r e c o n s t i t u t e  this m e t a m y t h  in t h e i r  p o e try.
The o b j e c t i v e  of this d i s c u s s i o n  h as b e e n  a p r e l i m i n a r y  e x p l i c a t i o n  of 
an e s s e n t i a l  m e t a m y t h  u s e d  t h r o u g h o u t  the M i d d l e  Ages. T h i s  m e t a m y t h  i n ­
v o l v e s  a d i s t i n c t i v e  d i a l e c t i c  t h a t  C l a u d i a n  a n d  o t h e r  c l a s s i c a l  w r i t e r s  
e x p l o i t e d  in t heir works, w h i l e  the m e d i a e v a l  s c h o l a r  u n c o v e r e d  this m e t a -  
m y t h  in the c l a s s i c a l  a u t h o r s  a nd i n c o r p o r a t e d  its s u b s t a n c e  in h i s  o w n  works. 
T he rape of P r o s e r p i n e  ha s  b e e n  c o n c e i v e d  as an e x p l a n a t i o n  o f  the o r i g i n  
of the s e a s o n s  a n d  t he i n t r o d u c t i o n  of a g r i c u l t u r e .  W i t h  C l a u d i a n ,  this 
tale b e c a m e  a v e r s i o n  of the m e t a m y t h  and, as such, an e x p l a n a t i o n  o f  m y t h  
a n d  the n a t u r a l  order, m y t h  v i e w e d  as an a t t e m p t  to e x p l a i n  the c o s m o s  an d  
m a n ' s  p o s i t i o n  in it. A w a r e  of the d i m e n s i o n s  of the m e t a m y t h ,  the m e d i a e v a l  
s c h o l a r  c o u l d  s t u d y  its p r e s e n c e  in m y t h  sys t e m s  of E u r o p e a n  as w e l l  as O l d  
T e s t a m e n t  ori g i n .  On the o t h e r  hand, a s c h o l a r / p o e t  su c h  as A l a n  c o u l d  
r e w o r k  the C h r i s t i a n  m y t h  c o m p l e x  a long lines c o n s i s t e n t  w i t h  the m e t a m y t h ,  
u s i n g  its p e r s p e c t i v e  on O l d  T e s t a m e n t  m a t e r i a l s .  T he C h r i s t i a n  t h e o l o g i c a l  
a n a l y s i s  of th e  O l d  Test a m e n t ,  s p e c i f i c a l l y  the B o o k  o f  G e n e s i s ,  p r o v i d e s  a 
s u p p o r t  for the t r u t h  of the m e t a m y t h’s pe r s p e c t i v e ;  the m e t a m y t h ,  ho w e v e r ,  
a l s o  p r o v i d e s  a  s t r u c t u r e  u p o n  w h i c h  h e  c o u l d  b u i l d  h i s  a r g u m e n t s  o n  the 
n a t u r a l  order. A l a n  f r e e l y  d e n i e s  the a g e - o l d  b e l i e f  in the s u p e r i o r i t y  of 
W i n t e r  a n d  its c o h o r t  o f  v i r t u e s  o v e r  the i n f e r i o r  s u b s t a n c e  o f  S u m m e r  a n d  
its vices. He r e v e r s e s  the v i r t u e s  a nd vices, l i t e r a l l y  c o - o p t i n g  a W i n t e r  
v i r t u e  (Reason) a n d  p l a c i n g  h e r  in the A m o r  p r e f e r e n t  camp. Th i s  i m p l i e s  a 
r a d i c a l  s e p a r a t i o n  f r o m  trad i t i o n ,  for R e a s o n  an d  h e r  a s s o c i a t e d  v i r t u e s  c o n ­
s t i t u t e d  R o m e ' s  h i g h e s t  value. M o r e over, this v a l u e  system, o n e  t h a t  p l a c e s  
R e a s o n  a b o v e  Im a g i n a t i o n ,  b e c a m e  the sp e c i a l  i n h e r i t a n c e  o f  the M i d d l e  Ag e s  
b y  m e a n s  of Boethius' P h i l o s o p h i a .  A l a n  c hose to c h a l l e n g e  this s y s t e m  and 
t u r n  it on its h e a d  in the A n t i c l a u d i a n u s . F o r  this s c h o l a r  o f  th e  C h a r t r i a n  
Re n a i s s a n c e ,  S u m m e r ' s  o r i g i n a l  p e r f e c t i o n  ha s  b e e n  f l a w e d  b y  m a n ’s t r a n s ­
g r e s s i o n  o f  G o d ' s  will; thus, the s t o r y  o f  P r o s e r p i n e  d e a l s  in m y t h o l o g i c a l
i
terms w i t h  m a n ' s  fall f r o m  grace. The w r i t e r  p r o j e c t s  th e  r e v e r s a l  o f  this 
fall in an a l l e g o r i c a l  m ode, r e c o n s t i t u t i n g  the g o l d e n  ag e  cf S a t u r n ,  b e f o r e  
the ra p e  o f  P r o s e r p i n e  a n d  p r i o r  to the fall o f  m a n  t h r o u g h  Z v e ’s f i r s t  taste 
o f  the a p p l e .
W h a t  w e  f i n d  in A l a n ’s A n t i c la u d i a n u s  is y e t  a n o t h e r  a t t e m p t  o n  the 
p a r t  o f  a C h r i s t i a n  h u m a n i s t  to d i s s o l v e  the t e n s i o n  b e t w e e n  the s e c u l a r  
P r o s e r p i n e a n  m e t a m y t h  a nd C h r i s t i a n  theology. T he m e t a m y t h  "id n o t  d i e  or 
fade f r o m  m e m o r y  (as it ha s  for the m o d e r n  age) b e c a u s e  o f  tr.s u n d e n i a b l e  
a n d  u n a v o i d a b l e  n e c e s s i t y  of r e l y i n g  on G r e e k  a n d  R o m a n  trac i - i o n .  A t  its
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birth, Christianity could not negate in toto the culture, history and philo-
sophy of Greek and Latin Antiquity. At the very least, it was forced to 
a c knowledge the past from which it sprang . Any contact with the literature 
and philosophy of- the pagan past promised to raise the issue of the metamyth 
in the minds of its r e aders. Moreover, early Christian writers -- Augustine, 
Jerome, and Boe thius -- had the ir OWn concept ion of the universe infected by 
the metamyth. They were compelled either to reject it, as Augustine and 
Jerome tried to do, or to attempt a synthesis between it and the Christian 
view, as with Boethius. However, the conflict between secul a r culture and 
Christi an world view continued in spite of Boethius' efforts. The twelfth-
century Renaissance felt compel l ed to address the issue once again, either 
to expand Boethius' arguments jnto the upper r eaches of the cosmos as Bernard 
Silvester docs, or to rej ect the Mors dominant ideal, Philosophia, for the 
Arnor preferent Prudence, as Alan does. In othe r words, the ideological 
tensions between secular metamyth and Christian theology still presented an 
issue, one that could be addressed o nly by an imagination born to an age of 
greater social and intellectual freedoms. The twelfth century, a period of 
great cultural flowering and material affluence in Europe, promised the new 
spring that Alan envisioned at the conclusion of the Anticlaudianus. 
Seattle 
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